CHAPTER IlI

DESCRIPTION OF UNGU AND DENGAN NAFASMU SONG

3.1 Ungu ‘s Biography

3.1.1 Background ofJnguFormation

Unguis a rock band formed in Jakarta, Indonesia in
1996 with Makki as the only remaining original meanbT he
group comprises vocalist/guitarist Pasha, guitdeistia &
Onci, bassist Makki, keyboardist Gatz and drummer
Rowman. Ungu is known for their hit singles, sush@emi
Waktu", "Tercipta Untukku", "Andai Ku Tahahd"Kekasih
Gelapku".

The original members of the band are guitarist Ekky
drummer Pasha Van derr Krabb and vocalist Michael.
1997, Pasha Van derr Krabb left the band and waaaed
by Rowman. In 2000UJngu focused efforts on their release
album.Ungu has also releaseddasrat’ and '‘Bunga for a

compilation album Kilik.

Ungureleased their first full-length albuttagukuin
July 2002. Their first singleBayang Semfuwas used for a
soundtrack in ABG (RCTI). Even though the album was
considered success, it reached Platinum Award aver

years of its release date.

Just before starting the new album, Ekky decided to
leave the band in 2003. His position was replace®hcy
who had just lefFunky Kopral

Ungu released its second alburempat Terindafin
December 2003. The album spawned a hit singlaréna
Dia Kamu" and "Suara Hati. The album sold 150. 000
copies.Ungu has also collaborated with ChrisyeSenyawa
album. Ungu successfully recorded new materials for their
next album in 2005 and released their next aliM@etayang
in December 2005.

This new album had pidnguinto the spotlight with
their hit single "Demi Waktl. The single received massive
airplay in both Indonesia and Malaysia, which caufmur
record labels in Malaysia to owltngus copyright to
distribute the album in Malaysia. Malaysian's SuRiecords
who, owns Siti Nurhaliza, won the copyright. Théouah
received good reviews from both Malaysian and Iresiam

critics.

Ungu released a mini albungurgaMuto celebrate
Ramadharnn December 2006 and 150. 000 copies sold in 15
days. In 2006Ungu was nominated for Most Favorite Band
Duo in MTV Asia 2006 Awards, Best Video Directddémi
Waktd Abimael Gandy and Video of the YeaDémi
Wakitd' (wikipedia/Ungu, accessed on Decembéel 2009,

07: 34 am).
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Management of Ungu is Trinity Optima Production
JI. Hayam Wuruk No. 58 Lt.4 Jakarta 11160 — Ind@nes

Phone: 62-21-6012700

Fax: 62-21-6014644, Website: www.trinityproductmom,

www.unguband.com and Email:
management@unguband.com.
3.1.2 Personal Profil
No Full Name Position Born Join
1 Sigit Purnomo SyamsudinVocalist Donggala, 271998
Said (Pasha) November 1979
2 Makki Omar Parikesit Bassist Jakarta, 231996
(Makky) oktober 1971
3 Franco Medjaya KusumaGuitarist 1 | Kudus, 4 Margt2001
(Enda) 1978
4 Arlonsy Miraldi (Onci) Guitarist 2| Palu, 2 Oktabe2003
1981
5 M. Nur Rohman Drummer Jakarta, 9 JanuarP001
(Rowman) 1974
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3.2 The Works of Ungu band

MINI ALBUM (Religion Album)
1. SurgaMu (2006)
2. Para PencariMu (2007)
o Para PencariMu
o Sembah Sujud ku
o Surga Hati
o Sesungguhnya
o Tuhanku
3. Aku Dan Tuhanku (2008)
o Dengan NafasMu
o Hidup Hanya Sementara
o Syukur (Alhamdulillah)
o CahayaMu
o Doa yang Terlupakan
4. Dia Maha Sempurna (2009)
3.3 Background of Aku dan Tuhanku Album

The Making of third religious album titled Akdan

Tuhan Ky based on some personal experiences sufferedeby th
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personnel otJngu As a musical group, which has entered the
music market of Indonesi&jngu claimed always to exist with
new artworks. The existence dfngu until nowdays has
colored many events and incidents relating to tleammng of
life. This motivates and pushébigu to create a work through
the emotional song that can inspire them and flaes for the
better. Chosen titleAku dan Tuhankuclearly suggests a
relationship between man and his Gadalflumminallah.
Relationship refers to the worshipping relationshigtween
human and creator. God created man to worship Ahmough
this album,Ungu invites their fans to understand the nature of

human relationships and his god.

Some of the title on the album includé¥engan
NafasMu, Hidup Hanya sementara, Syukur, Doa yang
Terlupakan In the editorial title of the song all have tlesence
of the relationship with God. In this religious ath more touch
with a rock and witherMelayy. They left the music of the
desert, because he wanted to give something ditferel show
a new image that a religious song is not only wsitikh music.
Ungu still insert rock elements even though the song song
that promoted a religious value. This strategy usgtngu to
achieve the audiences of young people as the tafgéis
preaching.

3.4 The Description of Dengan NafasMu song

This group is never ending creation in composed the
easy listening song with the nice lyric so thatirtls®ngs are
very adhering for the music lovers. Even to thedtiof their
religion albums. Carrying the hit single With Yo@reath
(Dengan NafasMy Ungu tried to invite the listener to sing
happily and have a good behavior.

This song was created by Enda, the guitarist.réatmon
does not getting loose from the emotional of pemsgnwhere
they had an experience in some events that briagenavith
the death. Enda said: “I create this song inteatlgrto invite
you in a self-movement. This song would be a teafdreall of
us” (denyl13.multiply.com/journal, accessed on Apfil 2010,
12: 23 pm).

The clip video was made in historic railway station
Tanjung Priuk, North Jakarta. The process of maklimgvideo
is trusted to Abimael Gandi as a film director fsout 2.5
Months. While the model played by Sarah Jane. ®&idhe
story Dengan NafasMulip tells us about a broken home girl.
She tried to look for the meaning of life midst tbenflict
between them. One day, she saw a mom accidental§hed

by car. From that incident, she starts to muse.dvaddenly,



she saw the luminiferous from the holly book, (@u) saved
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in the drawer. It guided him return to her mother.

Description of the use of verbal and visual symbos:

Izinkan ku ucap kata taubat/ sebelum kau memanggilk

kembali pada Mu// Menutup waktuk(ttie first shows).

1.

Scene 00: 00: 00- 00:00: 01 with the visual signotation
of the story (Crying expression)

Scene 00: 00: 01- 00: 00: 05 with the visual signgirl
lying on the ground

Scene 00: 00: 05- 00: 00: 07 with the visual signgirl
who are standing

Scene 00: 00: 07- 00: 00: 11 with the visual sigrcrying

expression

Scene 00: 00: 11- 00: 00: 14 with the visual sigfusic

instrument

Scene 00: 00: 14- 00: 00 17 with the visual sigattdo on

the hand and facial expression

Scene 00: 00: 17- 00: 00: 19 with the visual sign:

Rowman’s expression as a drummer

Scene. 00:00: 19- 00: 00: 20 with the visual siymgirl’s
back

10.

11.

12.

13.

14,

15.

16.

17.

Scene 00: 00: 20- 00: 00: 21 with the visual si@nci’s

expression as a guitarist

Scene 00: 00: 21- 00: 00: 23 with the visual siyrgirl’s

tattoo on the back

Scene 00: 00: 23- 00: 00: 25 with the visual si@rum and

guitar instrument

Scene 00: 00: 25-00: 00: 26 with the visual signsiting
girl

Scene 00: 00: 26- 00: 00: 29 with the visual sigacial

expression

Scene 00: 00: 29- 00: 00: 31 with the visual sigfusic

expression of Onci and Enda

Scene 00:00: 31- 00:00: 33 with the visual sigrntolcaon
the hand

Scene 00:00: 33- 00:00: 36 with the visual sign:sMu

expression of Enda and Rowman
Scene 00: 00: 36- 00: 00: 40
Verbal signs : Izinkan ku ucap kata taubat

Visual signs : Full comprehension of Pasha (vocalist) in

singing songs with many more relies on hand movésnen



18. Scene 00: 00: 40- 00: 00: 44
Verbal signs : Sebelum Kau memanggilku

Visual signs : Pasha’s expression in singing songs and

eye contact of the daughter against her mother.
19. Scene. 00:00: 44- 00: 00: 49
Verbal signs : Kembali pada Mu

Visual signs : Broken home girl's expression and musical

expression of Makky and Oncy.
20. Scene 00: 00: 49- 00: 00: 54
Verbal signs : Menutup waktuku

Visual signs : A mother's expression, expression of

Pasha’s poetry, and musical expression of OnciMakky.

Izinkan ku serukan nama Mu/ sebelum nyawa dalamhkuy

kau ambil/ kembali pada Mufthe first shows)
21. Scene 00: 00: 54- 00: 00: 59
Verbal signs : Izinkan ku serukan nama Mu

Visual signs : Musical expression of Rowman, Onci and

Pasha, a girl who is walking in a space cornetatfan.
22. Scene 00: 00: 59- 00: 01: 07

Verbal signs : Sebelum nyawa dalam tubuhku Kau ambil
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Visual signs : Full comprehension of Pasha in singing
songs, musical expression of Enda, Makky and Rowman
visualization of girl who walks in the station aribe

guarrels conflicts.
23. Scene 00: 01: 07- 00: 01: 12
Verbal signs : Kembali pada Mu

Visual signs : Musical expression of Oncy, Enda and

Rowman , and fight scenes of mother and her daughte

Karena ku tahu hanyalah pada diri Mu/ tempatku naehg
tempatku mengeluh/ didalam doakti¥e first shows)

24. Scene 00: 01: 12- 00: 01:20
Verbal signs : Karena ku tahu, hanyala pada diri Mu

Visual signs : All personnel's musical expression
(Rowman, Pasha, Makky, Oncy, Enda), and long shbot
girl walking in the middle of forest and swamp vesidis.

25. Scene 00: 01: 20- 00: 01: 30

Verbal signs : Tempat ku mengadu, tempat ku mengeluh,

didalam doaku

Visual signs : Music expression of fiv&Jngu’s personnel

and girl's journey.
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Dan demi nafas yang telah kau hembuskan/ dalam
kehidupanku/ kuberjanji ku akan menjadi yang tédbgthe
first shows)

26. Scene 00: 01: 30- 00: 01: 31

Verbal signs : Dan demi nafas yang telah kau hembuskan

dalam kehidupanku

Visual signs : Anxiety girl, musical expression of Onci,

Pasha and Enda.
27. Scene 00: 01: 39- 00: 01: 48
Verbal signs : Ku berjanji ku akan menjadi yang terbaik

Visual signs : Musical expression of five personnel and a

girl use the pen.

Menjalankan segala perintah Mu/ menjauhi segalahgan

Mu/ adalah sebaris doaku untuk M(itie first shows)
28. Scene 00: 01: 48- 00: 01: 53
Verbal signs : Menjalankan segala perintah Mu

Visual signs : Musical expression of Enda, Pasha and

Onci and zoom in on the girl’'s face.
29. Scene 00: 01: 53- 00: 01: 57

Verbal signs : Menjauhi segala larangan Mu

Visual signs : The conflict scene of a girl and her mother,
the girl in the middle of the light from the slitf ahe
building.

30. Scene 00: 01: 57- 00: 02: 05
Verbal signs : Adalah sebaris doaku untuk Mu

Visual signs : The girl walks alone, close-up of facial

expressions and girls are in a room.

Izinkan ku ucap kata taubat/ sebelum kau memanggilk

kembali pada Mu// Menutup waktuk(itie second shows)
31. Scene 00: 02: 05- 00: 02: 11
Verbal signs : Izinkan ku ucap kata taubat

Visual signs : Girl holds her forehead and musical

expression of Pasha.
32. Scene 00: 02: 11- 00: 02: 15
Verbal signs : Sebelum kau memanggilku

Visual signs : Visualization of the girl behind the crowd

of people.
33. Scene 00: 02: 15- 00: 02: 24

Verbal signs : Kembali pada Mu, menutup waktuku
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Visual signs : The girl in the middle of the crowd, and the

tragedies of accidents

Karena ku tahu hanyalah pada diri Mu/ tempatku naehg

tempatku mengeluh/ didalam doakitife second shows)
34. Scene 00: 02: 24- 00: 02: 33
Verbal signs : Karena ku tahu, hanyalah pada diriMu

Visual signs : Expression of a girl and musical expression

of Pasha.
35. Scene 00: 02: 33-00: 02: 41

Verbal signs : Tempat ku mengadu, tempat ku mengeluh,
didalam doaku

Visual signs : The qirl's expression of emotion, and

interaction of the girl and her mother.

Dan demi nafas yang telah kau hembuskan/ dalam
kehidupanku/ kuberjanji ku akan menjadi yang tédbgthe

second shows)
36. Scene 00: 02: 41- 00: 02: 52

Verbal signs : Dan demi nafas yang telah Kau hembuskan
dalam kehidupanku

Visual signs : Musical expression of Pasha and Rowman,

girl expression of affection and regret.
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37. Scene 00: 02: 52- 00: 03: 00
Verbal signs : Ku berjaniji, ku akan menjadi yang terbaik

Visual signs : The girl's expression of regret, musical
expression of Makky and Onci, and flash back ofatare

scenes earlier.

Menjalankan segala perintah Mu/ menjauhi segalatayan
Mu/ adalah sebaris doaku untuk M(ithie second shows)

38. Scene 00: 03: 00- 00: 03: 05
Verbal signs : Menjalankan segala perintah Mu

Visual signs : Flash back of narrative scenes, and musical
expression of Enda.

39. Scene 00: 03: 05- 00: 03: 10
Verbal signs : Menjauhi segala larangan Mu

Visual signs : Expression of weeping and narrative flash
back on the incidents scene.

40. Scene 00: 03: 10- 00: 03: 22
Verbal signs : Adalah sebaris doaku untuk Mu

Visual signs : Crying girl in overflowing emotions, flash
back narrative of accident scene and musical egjore®f

Enda, Onci and Pasha.



15
41. Scene 00: 03: 22- 00: 03: 27with the visual siguoit&

instrument and crying expression

42. Scene 00: 03: 27- 00: 03: 32 with the visual sigawman

expression and girl’s facial expression

43. Scene 00: 03: 32- 00: 03: 37 with the visual sigtusic

expression and girl's facial expression

Dan demi nafas yang telah kau hembuskan/ dalam
kehidupanku/ kuberjanji ku akan menjadi yang tédbddthe
third shows)

44. Scene 00: 03: 37- 00: 03: 46

Verbal signs : Dan demi nafas yang telah Kau hembuskan

dalam kehidupan ku

Visual signs : Musical expression of Rowman, Pasha and

onci, and a girl with the Al Qur'an
45. Scene 00: 03: 46- 00: 03: 55
Verbal signs : Ku berjanji ku akan menjadi yang terbaik

Visual signs : Musical expression of Pasha and Makky,
overflowing crying emotions of regret because o thi

Quran.
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Menjalankan segala perintah Mu/ menjauhi segalahaan
Mu/ adalah sebaris doaku untuk M(itie third shows)

46. Scene 00: 03: 55- 00: 04: 00
Verbal signs : Menjalankan segala perintah Mu

Visual signs : Musical expression of Rowman, Onci and

Pasha.
47. Scene 00: 04: 00- 00: 04: 05
Verbal signs : Menjauhi segala larangan Mu

Visual signs : Overflowing tears of regret and musical

expression of Enda and Makky
48. Scene 00: 04: 05- 00: 04: 13
Verbal signs : Adalah sebaris doaku untuk Mu

Visual signs : the girl's expression in treats the holy book

the Al Quran, musical expression of Onci, PashdBnda.

Izinkan ku ucap kata taubat/ sebelum kau memanggifthe
third shows)

49. Scene 00: 04: 13- 00: 04: 18
Verbal signs : Izinkan ku ucap kata taubat

Visual signs : Interaction of mother and daughter



50. Scene 00: 04: 18- 00: 04: 24
Verbal signs : Sebelum Kau memanggilku

Visual signs : The interaction between mother and her

daughter.

51. Scene 00: 04: 24- 00: 04: 25 with the visual siymother
and daughter hug each other



