CHAPTER |

INTRODUCTION

A. Background

The Quran, the revelation of Allah which provideseanings,
guidances and blessings for His entire servani82:3:138, and 45:20) is
His means to get communication with them (42:51)ug; although in
different model or capacity, every Muslim has begetting interaction with
the Qur'an of course. For part of Muslims, the '@uiis alive and has quasi
human personality. They believe that the Quranchwes over and will
intercede with God for them on the Day of Judgmbftghmoud Ayoub — a
contemporary Lebanese scholar — explains that withdhe Qur'an has
taken on form of a character of human speech,nifanes in it essence a
celestial archetype free from limitations of hunsounds and letters. The
Quran intersect the human plane of existence aadstendent word of
God, it is imbued with quasi human personality, it with felling and
emotions ready even to contend on the Day of Restion with those who
abandoned it in this life and to intercede for thegho have lived by its
teaching

As recited word of God, the Qur'an was always &datith enormous
reference. Perchance, if it torn or worn out, d kaburnt or buried, and if it
fells to the ground, it had to be hastily picked kigsed, and placed against
foreheads to renew commitment to it sanctity, a® ifay “please for give

me!” in the same way that one would tread dearlg\msl baby. The speed

'Eliade, Mircea,Encyclopedia of Religign(New York: Macmillan Publishing Company,
1987), p. 176



with which is retrieved it was also necessitatedbgd to avert any possible
immediate divine retribution that could befall tareless culprit.

The Qur’an is the heart of Muslims life. It ful§lilmany of functions in
Muslims life. For them, there is no great actiwatycept which God himself
engages in. It is evident that activity of commiitithe Qur’an, reciting,
writing, listening and memorizing regarded as adtgreat spiritual merit.
Some of the Quran phrases are recited at greasaots and in the most
humble circumstances of daily life. It is recited the daily prayers,
researched at funerals and memorial rituals, amateld at the side of the
newly born and the ill when they depart from thisrld, to ease the passage
of the departed soul into the next and to providefort for those left
behind. It is a source of healing and mercy forpteof faith (17:82). It is
possessed of enormous power (59:21). A specifisevef it is recited by
Muslim housewifes when commenced cooking in ordegrisure that more
people were able to enjoy the meal. On spotting@proaching dog, boys

hastily recite any memorized verse to deflect @sgible ill intentions.

Moreover, the Qur'an which is creation of Possesddreauty — who
has written beauty upon the face of all things fAstst of beautifulness,
either language or writing. From language side, @he&’an language is
considered as a proof of miracle of the Qur’anlfitsehas been recognized
to have hypnotic qualities. Its awe inducing powgesuch. It's smooth and
calming can move people to tears, from Umar, thegoful second caliph
of Islam, to the average farmer, villager, or tomas of today, including
those who may not be particularly observant omgielis in temperamerit.

Although the Qur’an is relentless in its denialttl& poetry and of any

p. 13

Esack, FaridThe Quran : a Short Introductign(Oxford: One World Publication, 2002),

% One of popular stories about beauty of Quraniglage is Umar ibn Khattab story. He

enter in Islam after hearing his sister Fatimah hedhusband Sa'id ibn Zayd. Umar said "how
beautiful and lodly this sayingm@a ahsana hadzal kalam wa akrafhé&ee Kermani, Navid “The
Aesthetic Reception of the Quran as Reflected ilyBduslim History” in Issa J Boullata (ed)
Literary Structures of Religious Meaning in the @ur(Curzon: Curzon Press, 2002), p. 261-262



suggestion, indeed accusation that there was aebdtip between
Muhammad and Professional soothsayers and sintex kahin <(52:29),
much of the Qur'an comprises of intertwining alrss and rhythms in the

fabric of art, such:
Inna a'tayna kal kawthr
Fasalli lirobbika wantar
Innasha niaka huwa al abt

While from the writing side, since the Quran wascarded in
defective scrifttill plena script, it was written in beautiful writing namely
calligraphy. It is the highest art that expresarnsk revelation and explain
perception of Muslims soul to God message. It lemubtful and impressive
form artistically. Its letters show philosophic pemytranscendent meaning
and spiritual taste. Its beauty which is mergeth\spiritual values can give
novelty, decorative and religious effect that igadto reach the top of
beauty (God).

As an ancestor of Islamic visual art, calligrapHgys various and
important roles. It is used as expression media datligraphers,
documentation tool for scientists and historiar@nmunication media for
all societies, and also activator of wheel of @ation. It has special foot
sprint in Islamic civilization. It is really becomminiature, identity and

symbol for reality of Islamic art.

In its development, calligraphy experience a unighenomenon. In
the beginning, it is just idea or concept in wigtirthe Qur'an, but
furthermore it developed to any kind arts in Moslemsiety widely. With its
various styles, either classical styles kufi , Naskh, Thuluth— or
contemporary styles —typhocraphy, zoomorphic, antropomorphic,

calligraffity — calligraphy that carved on stone, copper, metiaiminum,

“It is script which is just made up of simple liresd stroke.
°|t is script which is has completed by diacritieald voweling marks.



ceramic, glass, mosaics and wood, and also drawgaioted on canvas,
paper, fabric and leather has become ornamentgbartosques, offices,
schools, houses, and tombs, and decorative padiof sword, and shield.
It is so easy to find it in entire Islamic arearsfrom Arab, Egypt, Spanish

till Indonesia.

Jepara, regency of Indonesia that renowned asCityeof Carving”
has Muslim populations who carve or produce wodtgcaphy carving.
They carve calligraphy in various styles, forms aizkes with teak and
mahogany wood as the material, and then market libgal, national and
international market. Together with other wood aags (furniture,
sculpture and relief), wood calligraphy carving &m®@es a unique pledge of
Jepara economics. It is spread on close to Jepdralistrict entirely and
marketed in 110 countries and 248 firms. Hence,dnadligraphy carving
not only able to satisfy calligraphers, carvers #ma devotees artistically,
but also able to increase income of carvers, im@dlists and Jepara

government economically.

Moreover, beside carve and produce, part of Jepaiety also stick
wood calligraphy carving in various of verses, asylforms and sizes on
their houses wall. They sticRalam, Syahadatain, Sholawat Nabi, Asmaul
Husna, and Qur'anic chapter or verses Tirhuluth, Naskhi, Khufiand
Diwany style. Actually they stick it based on what is eggpiate with their
will, wish, aim, expectation and understanding. yfséck it based on the
meanings they ascribe to it. Although most of pedparn a common set of
meanings, but in many cases they have differennitlehs of the same
objects. Wood calligraphy carving will be a diffateobject for them.
Hence, based on that reality, it is so interestiogknow about their
understanding, wish and aim in sticking calligrapbyen less if enter it in

the field research.



For mulation of The Problem

Based on background study above, hence the quedti@msearch as

below:
1. What is the aim of sticking wood calligraphy caryilepara society?

2. What is the meaning or message of wood calligragarying for Jepara
society?

Aim and Significances of The Study

The aim of the research is to answer research gmolplaned in the

question above. They are:
1. To know the aim of sticking wood calligraphy canyifor Jepara society.

2. To know the meaning or message of wood calligragarying for Jepara

society.
Prior Research

Calligraphy is Islamic art that has attractivenesther for Muslims
or non Muslims, not only for aesthetic, but also foactice and academic
interesting. Bewitchingly, it attracts people atien to study and analyze it.

Actually the studies about calligraphy can be catiegd into:

1. Study that look at calligraphy as expression obamvriting skill. Works
that this study produced are not more in form oidgace in writing
calligraphy, suciQowa’id al Khat al Arabyby Hasyim Muhammad al
Khathat (Baghdad, 1961Kerial Belajar Kaligrafi by Sirojuddin AR
(Jakarta, 1991-1997) arf€aligrafi Islam: Kaidah Menulis dan Karya-
karya Master by Ali Akbar (Jakarta, 1993), etc.

2. Study that look at calligraphy from aesthetic silies more emphasize

the understanding about beauty of calligraphy, shehcomposition of



structure and the harmony of stretch and symmeétris.Ruh al Khat al
‘Araby by Kamil al BabgBairut, 1983).

. Study that effort to analyze calligraphy as actaradl empirical Islamic

culture discourse. Its analysis is presented gtimally trough social

historical approach by proposing historical datal an suit of social
analysis. It is usually done by Orientalists andshMus historians. Such
the Quranic Art of Calligraphy and llluminatiorby Martin Lings

(London, 1976)]slamic Calligraphy by AM. Schimmel (Leiden, 1970),
the Splendours of Islamic Calligraplimy Abdul Kebir Khatibi and Muh.
Sijelmassi (London, 1976), and alsaarikh Al Khat Al Araby Wa
Adabihi by Ibn Abd Qadir al Kurdi (United Arab, 1982).

Beside works above, researcher also find thesis shady about

calligraphy. They are:

1.

Ilham Khoiri, Al Quran dan Kaligrafi Arab (Study Tentang PengaAih
Quran Terhadap Perkembangan Kaligrafi Aralbhesis of IAIN Syarif
Hidayatullah Jakarta 1998.

This thesis studies about the influence of the'&@uim Arabic
calligraphy development. According to Ilham, befarevealing the
Qur'an, the development of Arabic calligraphy issoggish. In 1.600
years just there was two styles of writifngusnad and Nabthi This
sluggish is caused by life way of Arabic societhey¥ live nomadic, do
not have writing culture and far from knowledge.t Biter revealing the
Quran, the development of Arabic calligraphy is poogress. It
developed in many styles, get completing, spreaéndme country, and
show optimal artistic existence. It progress idu@fced by the Qur'an
that is presented in three forms: Qur’anic nornetiwtivation (96: 1-5,
68:1, 2:282), writing of the Qur'an (mushaf) andocking Arabic as
language of the Quran (12:12).



2. Linatus Shifa,Peranan Seni Ukir Kaligrafi Sebagai Media Dakwah di
Jepara thesis of IAIN Wali Songo Semarang 1997.

This thesis is study about Islamic proselytizingncept and
messages or mission that included in Jepara cgiyr carving. The
writer explains that actually Jepara calligraphyrvicey has two
messages, faith message and loyalty message. aithenfessage will
motivate human to do the best for his self (gooddjlevhereas the
loyalty message invite human to come back to AB&MT (the Creator).
Whereas mission of Jepara calligraphy carving igate the calligraphy
lovers to believe, understand and apply the tegchimat written or

carved on wood calligraphy carving in their daife

3. Nur Hakim, Manifestasi Tauhid dalam Seni Ukir Kaligrafi (Stugisus
Ukiran Kaligrafi di Kabupaten Jepara)thesis of IAIN Wali Songo
Semarang 2007.

This thesis explains aboutauhid manifestation in Jepara
calligraphy carving. The core dfauhidis believed to Oneness of Allah.
There is no God, except Allah. He is the beautfilo love beauty.
Islamic art is art that based tauhid statement “La ilaha illa Allah”, thus
one of the best ways to expreashid messages is trough it, such Jepara
calligraphy carving that has beautiful decoratiesbilities. Through its
beauty, people can reach the virtue and closeetd@ thnscendent (Allah).
Beauty is an easy way that delivers us toward @uoall{lost Beauty).

Generally, books and thesis above has similantigis this thesis in
study about calligraphy, but this thesis more fesusn how human
understand about wood calligraphy carving and Huoey treat it, especially
for Jepara society. Thus, although wood calligrapagving become apart
of research variable, but the subject of this ne$e&s Jepara society, not

wood calligraphy carving it self.



Beside that, this research also has relevancy Watfisir and Hadith
discourse that is in including Jepara society wtick swood calligraphy
carving on their houses wall in classification tlkegack made. Actually,
Esack make classification for human who interadhwhe Quran, but
because of wood calligraphy carving is a visuaimfaf the Qur’an, so it
does not matter if include Jepara society who statkgraphy carving in his
classification. Finally apart from all, all of It&tures are so help and useful

for this thesis.
E. Theoretical Framework

Based on the title, this research has two imposeamtls “calligraphy”
and “human interaction'First, Calligraphy that comes from Greedkallos
(beautiful) andGraphein(to write) means beautiful or elegant hand writing
iIs a basic of art that show philosophic power aad Bpiritual meaning.
Thus, to reveal it, researcher uses Sayyid Hugsaesr thought, either in
Islamic Art and Spirituallyr the Heart of Island.

In both books, Nasr analyze meaning of letter agali manifestation
of Qur'anic value crystallization that blowed by d&d_etters, words and
verses of the Quran is not only elements of wgtibut also creature or
personality with calligraphy as physical or vist@m. Alif for example, its

vertical symbolize of the Almighty and the Transgent principle that

® Websters Ninth New Collegiate Dictiona(@pringfield: Meriam Websters Inc, 1990), p.
198

" Sayyed Hossein Nasr is a pioneer who has bridgkanic studies with the world of
Western philosophy, science and religion. He was BoApril 1933 in Tehran, Iran. He studies
physics and mathematics, the humanitiess, philogogieology and geophysics. Nasr has
published numerous books, including: his dissentath\n Introduction to Islamic Cosmological
Doctrines(1964); Science and Civilization in Islaif1968); The Encounter of Man and Nature:
The Spiritual Crisis of Modern Maf1968);Islamic Science: An lllustrated Stu¢}976); Western
Science and Asian Culturg4976); Islamic Life and Though{1981); his Gifford Lectures,
Knowledge and the Sacrgii981); The Young Muslim’'s Guide to the Modern Wq®93);The
Need for a Sacred Scien¢E993); The Islamic Intellectual History in Persi@d994); his Cadbury
Lectures,Religion and the Order of Naturl996); Man and Nature: The Spiritual Crisis in
Modern Man(1997); The Heart of Islam: Enduring Values for Human{8002); andlislam:
Religion, History, and Civilizatiof2003).



everything comes from Him. It became a source piabets and first letter
of the name of Allah, its visual form is really c@my all of Islamic

metaphysic doctrines about Reality nature, becagsean look horizontal,
vertical and circle lines clearly in Arabic writiigrm of Allah name. These
three elements are show three dimensions: theztwtal” like as desert or
layer of snow that show calm, and the “verticaRelias soundness of
mountain that show power or authority, and thecleiline” show mystery

of Allah characteristicZat) and intelectualrarifat).?

Moreover, the beauty of calligraphy which is mergeith spiritual
values can give novelty, decorative and religioifiscé Beauty is at once a
royal path to God and an impediant to reach Gatltiken as a god in .
The goal of human life is beautify the soul trouggiodness and virtue and
make it worthy of offering to God who is Beautifdl. So, trough
calligraphy, human can reach the virtue and clasehe Transcendent
(Allah), because of one ¢tduhidimplementation in calligraphy is beauty. It

is an easy way that delivers us toward God (thetMeauty).

Second, Interaction terminologically is interrelationshipand
independent or involving people working togethed anfluencing each
other!* Because of it has become part of sociology dismuso for
explaining about interaction, researcher uses t@olegical approach,
exactly troughSymbolic Interactiorby Herbert Bluméf who bases his
theory in three premises:

8 Nasr, Sayyed Hosseitslamic Art and Spirituality, op. citp. 45-49

® Nasr,Sayyed Hosseithe Heart of Islam: Enduring Values for Humanitp.cit.,p. 225
Yibid, p. 235

“Oxford Leaners Pocket DictiongrgNew York: Oxford University Press. 2003), p. 226

2 Blumer was born March 7, 1900 in St. Louis, MigsoHe lived there with his parents
and attended the University of Missouri from 1918 1922. After graduation, he secured a
teaching position there, but in 1925 he relocatetthé University of Chicago where he was greatly
influenced by sociologists George Herbert Mead, W.Thomas, and Robert Park. Upon
completing his doctorate in 1928, he accepted ehteg position at the University of Chicago.
Blumer was the secretary treasurer of the Amer®ariological Association from 1930-1935, and
was the editor of the American Journal of Sociolfrgyn 1941-1952. In 1952, he moved from the
University of Chicago, and presided and developediewly-formed Sociology Department at the
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1. Humans act toward things on the basis of the meaniney ascribe to

those things.

2. The meaning of such things is derived from, orearisut of, the social

interaction that one has with others and the spciet

3. These meanings are handled in, and modified throaghnterpretative
process used by the person in dealing with theyghive/she encounters.

Herbert Blumer was influenced by George H. Meadheta that in
giving response, acting toward or getting intex@actwith other (people or
things), humans must pasee self indication processlt is a process where
humans know something then give it value and megamd finally decide
to act based on that meaning. Actually, objectsnatehaving intrinsic and
definite meaning. So to get meaning of objects, dmsmmust get interaction
with other. But, although the meaning is a socraldpct, or resulted from
their social interaction, the decision maker igrtkelf. The final decision is
decision that they made. They have freedom to ehe@osl decide to act
based on what is appropriate with their will, wisim and interpretatiorfs.
Thus, although most of people learn a common seteanings, but in many

cases they have different definitions of the sabjeats®

Beside that, in explaining how human get relatigmstith the

Quran, researcher use Farid Esack id®As Fazlur Rahman who used the

University of California, Berkeley. In 1952, he b@we the president of the American Sociological
Association, and he received the association'scafaara Career of Distinguished Scholarship in
1983. Herbert Blumer died on April 13, 1987. Se&z&i GeorgeSociological Theory(New
York: The McGraw Hills Companies, 1996), p. 59 eesalso Calvin J. Larsotgociological
Theory from the Enlightenment to the Pres@dgew York: General Hall, Inc., 1986), p. 91

“¥Margaret, M, PolomaContemporary Sociological Theoryranslated by YOSOGAMA
team, (Jakarta: PT. Raja Grafindo Persada, 20058 p

14 Bachtiar, WardiSosiologi KlasiKBandung:PT. Remaja Rosda Karya, 2006) p. 250

15 Ritzer, GeorgeSociological Theory(New York: The McGraw Hills Companies, 1996),
p. 349

'8 Farid Esack is a South African Muslim scholar,teri and political activist known for
his opposition to apartheid (he is a local chairm&iNational Youth Action (1974)). Esack was
born into a poor Muslim family in the Wynberg subwf Cape Town on 1959. At the age of 15
he received a scholarship to pursue Islamic studi€skistan. Esack spent eight years as a student
in Karachi, completing the tradition8lars-i-Nizamiprogram of Islamic studies and becoming a
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analogy of a country, using the categories of Zeitis”, “foreigner” and
“invaders”, to describe approaches of scholars tdsvéghe Qur'an, in his
work “ the Quran: a Short Introduction “Esack want to latch on to the
theme of beauty to provide an overview of approadeethe Qur’'an. In
reflecting on the diverse scholarly approacheshw Qur'an, he draw an
analogy of the personality (lover) and body of belb (female) and the

ways in which she is approached.

Esack categorizes the personality who effort clasdbe Qur'an (the
Qur'an reader or lover) into: Firshe Uncritical Lover,they are ordinary
Muslim who enjoys the relationship without askingyajuestion about the
Qur'an. Seconathe Scholarly Loverthey are confessional Muslim scholars
who want to explain to the entire world why his dvedd is the most
sublime, a true gift from God that cries out forivemsal acclaim and
acceptance. Thirdhe Critical Loverwho may also be enamored with the
Qur’an but they will viewguestion about its nature and origins as reflecting
a deeper love and more profound commitment. Fdhé, Friend of the
Loverwho do not claim to be lovers or who deny it, featsl @ normous
sense of responsibility to the sensitivities of keer, who is often also a
close friend of lover and beloved. Fifthe Voyeurrevisionist) who claims
that they have no confessional or ulterior motiveypproaching the Qur’an,
other than of examining the body in the interessdifolarship. Sixththe
Polemicistis besotted with another beloved, either the Bdflsecularism

mawlanaor Muslim cleric. He returned to South Africa i982, Esack became involved with
activities of the Muslim Youth Movement of Southrigh. He, along with three other members,
left the organization in 1993 and helped form thaesMn anti-apartheid group Muslims Against
Oppression, which later changed its name to Cdlslafn, which became an important affiliate of
the United Democratic Front. In 1990 Esack left tBoffrica to continue his theological studies.
He holds a PhD from the University of Birminghamrmgiand and pursued postdoctoral studies in
Biblical hermeneutics at the Sankt Georgen Gradwgthool of Philosophy and Theology,
Frankfurt, Germany. Esack has also been involvet thie organization Positive Muslims, which
is dedicated to helping HIV-positive Muslims in &f&. In May 2005 Farid Esack delivered the
second Mandela Lecture sponsored by the Netherlstisute for Southern Africa, Amsterdam.
Esack was the Prince Al-Waleed Bin Talal Visitingofeéssor of Islamic Studies at Harvard
Divinity School in Cambridge, Massachusetts un@D2. Se€'Profile of Farid Esack”,(Helen
Suzman Foundation, 2000). On _http://www.hsf.orgesmurce-centre/focus/issues-11-20/issue-
17-first-quarter-2000/profile-of-farid-esack. it sveetrieved on November, 28th 2009.
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and terrified of the prospect that his Muslim en&mleloved may be
attracting a growing number of devotéd

Hence, from that definition, the mean of human retdon in this

research is interrelationship between Jepara soanet calligraphy.
F. Research Methodology

Methodology is used to search and find data thetiee in a research,
it is also make research analysis and conclusian bsulted is can be

responsibled scientifically.
1. Research Kind

This research is a case study and field researclthwhse
descriptive analytic qualitative approach with swinb interaction
strategy. A case study and field research is reeghiat has purpose to
study about background of happening phenomenon asa social
interaction of individual, group, institution andcsety’® Descriptive
analytic qualitative is research method which isneldby digging,
analyzing and expressing either phenomenon or nomemhus, the
result is qualitative data’s (narrative descripfjomot numeral or
symbols’® Whereas symbolic interaction is strategy that used
understand the meaning, motif, insight, and ideplofgsociety culture in
line with internalized value. It more emphasize a@asearcher
participation in daily activities of researched isbg and ongoing
observatiorf?

" Esack, Faridop. cit.,p.4-9

'8 Narbuko, Cholid and Abu AhmadMetodologi Penelitian (Jakarta: PT.Bumi Aksara,
2005), p. 46

9 Sudjana, Nana, IbrhimPenelitianSocial dan Penelitian PendidikafBandung: Sinar
Baru, 1998, p. 193

2 Dr. Maryaeni, M. Pd, Metode Penelitian Kebudayddakarta: PT Bumi Aksara, 2005).
P. 29
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2. Research Setting

Based on the title, this research setting is Jepagency in Central
Java, Indonesia that has been known as “the CiGao¥ting”. Over 95%
of Jepara populations are Muslims, most of themkwand active in
wood carving industry. They produce furniture aneow carving
includes sculpture, relief and calligraphy. Bestdeving and selling to
others, they also adorn their houses with woodgrajphy carving in

various verses, styles, forms and size.
3. Research Subject

The subject of this research is unlimited populatibey are Jepara
society who sticks wood calligraphy carving on thebuses wall. But
because of cost, time and capability of researcthdmited, so this
research use sample resedrcin taking sample, researcher uses the
purposive sampling technique. It is technique whakeng sample based
on certain and specific characteristic that appab@rwith population

characteristic and research purpose that has kbefane?>

Actually based on dataf BPS Jepara 2008, Jepara society who
sticks wood calligraphy carving in their houses lwan be classified

into:
- Based on resident: urban, rural, mountain andéitteociety.

- Based on economy: low, average and upper class.

2L Arikunto notes irProsedur Penelitian Suatu Pendekatan Prakifeikmount of subject is
less than 100, its better if take all of them asjestt (the research is population research), but if
amount of subject is more than 100, its betteaketjust 10 — 15 % or 20% - 25% or more (the
research is sample research). See Arikunto, SuhiaBrosedur Penelitian Suatu Pendekatan
Praktek (Jakarta:PT.Rineka Cipta, 2002), p. 112

22 zuriah, Nurul, Metodologi Penelitian Sosial dan Pendidikan,Teori Aplikasi
(Jakarta:Bumi Aksara, 2002), p. 141
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Based on education: lowbrow and educated societyo (wever
educated and graduate of SD/MI, SMP/MTS, SMA/MA,dan
PT/University).

Based on occupation: farmer, fishermen, labor oflugtry,

construction, transportation, PNS and ABRI.

Based on faith: MuslimsSyii, Muhammadiyahand Nahdlatul

Ulama’'.

4. Data Source

According to Arikunto, data sources of research ZPe Person,

Place, and Paper.

Personis data source that can give data in the formraf answer
trough interview and questioner. Thus, in this aesle, they are Jepara
society who sticks wood calligraphy carving on thepuses walls,

calligraphers (carvers and writers), and calligsaigustrialist.

Placeis data sources that present data in the fornieftsor moving
conditions that resulted from observation, suchrasn, good and
activity. Thus, in this research, it is conditiohJepara society house,

their calligraphy and also their activities.

Paperis data source that provide data in the form ohlsyl, letter,
numeral or image trough documentation. In this asde it is
government files, history books, Jepara map, anages of wood

calligraphy carving, et

2 Arikunto, Suharsimiop.cit, p. 107
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5. Data collection

For collecting the complete data, this researds ulkree methods:
First, Passive Participant Observation, it is the dateecton technique
that is more sticks out social relation between tksearcher and
informants, though researcher does not engagddmiant’s activities*
She just presents in informants activities, but dbes not engage in it
directly. Trough passive participant observatidm tesearcher is able to
formulate question which is needed (strategy ammk)tyShe can get
interaction with them friendly, so there are noiwdual and cultural
gaps that can obstruct the investigation processially in passive
participant observatioresearcher need observation guide, anecdotal and
incidental record, check list and also mechaniealick (type recorder,

camera, video, eté¥.

Secondin depth interview, it is type of data collectianwhich the
interviewer and interviewee involve actively in angersation or
question and answ@&r To get complete data, researcher should conduct
this interview directly and continually. With inteew guide and check
list, researcher should avoid formal situation ndes that process will

not be so awkward.

Third, documentation, it is the data collection that ugedomplete
information gotten within in depth interview andriiépant observation.
Documentation is used to collect data or informdotsned in legal
documentation, books, magazine, private documentphotograp’ In
this research, it is used as material of theoretiaenework and also data

source for demography and geography of Jepara.

4 Narbuko,op.cit, p. 117
%5 zuria, Nurul.op.cit.,p. 172
% Narbuko,op.cit, p. 83

" SudartoMetodologi Penelitian Filsafa{Jakarta: PT. Raja Grafindo Persada, 2002), p.71
see also Sudarman DaniMenjadi Peneliti Kualitatif (Bandung: Pustaka Setia, 2002) p. 51
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6. Data Analysis

Since research is about the analysis of Jeparatgpthe analysis
is solely qualitative. It means that the data of#diis analyzed and then
the analysis is formed descriptively or as phenanenot investigating
the numerals or about the inter variable relatignsfherefore, the
researcher use the descriptive method to desdribed variation of the
investigating object at present time accordindhisible facts or as the

way it is?

The analysis consists of three concurrent flowsadivity: data
reduction, data display and conclusion drawing wedfication®® The
data reduction refers to the process of selectmpteansforming the data
from interviewee in written up field notes or traription. Meanwhile the
data display address to the presentation of dataitten forms. The last
activity, conclusion drawing and verification refeer the conclusion of

data analysis which is taken from the result ofrdearch.
G. Writing System

For getting description of this research intact avaking this research

process easy, researcher describes system ofgasitellow:

The First Chapter is introduction of this research; include
background, formulation of the problem, aim and#igance of the study,
prior research, theoretical framework, researchhotktand writing system.

The Second Chapter is consist of theoretical framework. Its explain
more about calligraphy as symbol of human inteoactlt includes general

description of Arabic calligraphy (start from defian, history, style and

%8 Nawawi, Hadari Metode Penelitan Bidang Sosia(Yogyakarta: Gadjah Mada
University Press, 1993), p. 63

% Miles, Methew B and A. Michael HubermaQualitative Data Analysis(Thousand
Oaks: SAKE Publication, Inc. 1994), p. 10
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philosophy) and human interaction concept (eitherbdrt Blumer or Farid

Esack concept).

The Third Chapter is describing about wood calligraphy carving for
Jepara society life. Include general descriptiodegara (geography, social
religion, social culture and social economic) ahd existence of wood
calligraphy carving in Jepara (the germinal and avoalligraphy carving in

Jepara society life).

The Fourth Chapter is the answer of research problem. It is the
meaning of sticking wood calligraphy carving fopdea society and how

they interact with it.

The Fifth Chapter is closing. It is conclusion of previous chapters
that shows the end of all research process. Thapteh consists of

conclusion, suggestion and closing.



