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CHAPTER IV

DATA ANALYSIS

Analysis of the Verbal and Visual Symbols from Dengan
NafasMu song

In the analysis of verbal and visual symbolstaf song

"Dengan Nafas MUy researcher analyzes the integrated both verbal

and visual signs. The scene of its clip video @uweed and cut into
1479 images for 51 figures and analyzed for eadnesowith

seconds’ quantification.

The first shows of verbal sigizinkan ku ucap kata kata
taubat, sebelum kau memanggiliss begun by synopsis of the
storyline scene and accompanied by 20 next scdiese scenes
consist of 335 captured images for duration tinoenfi00: 00: 00-
00: 00: 54.

0001 0002 0003

0007 0008 0009

Figure. 4. 1Scene 00: 00: 00- 00:00: 01

These images are the video quotations at thenbiegj of
the clip with the time duration of 00: 00: 00 - GI: 01. These
images are summary of the story at the beginninthefvideo. It
shows a quick synopsis of the story through videmalization.
Based on its scenario writer, this song tells abaugirl who
suffered broken home and then try to find the megrof life
among her conflict. The images above show the esme of
crying. The Cries of the first girl in the figuréd@1, 002, 0003,
0004 and 0005 are deeper than the following im&§€s, 0007,
0008 and 0009. The difference setting shows theessmpn level
of its expression. There are profound reasonsstivaeone must be
throwing a crying expression. Crying can be idesdifwith the
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sadness or happiness and emotion. However, theesnabove

belong to the crying of sadness category causewingthing.

The main actor in this clip video was entrustedsarah

|9
'/ dengan nafasMu,

Jane. More explanation of this visualization will btudied at the 2 Ul

next scene as a whole along with the story plot.
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Figure. 4. 2Scene 00: 00: 01- 00: 00: 05

These images are on the seconds 00: 00: 01 1@00@5
and they are not integrated with verbal signs. €hgphases of
images above are on the face or a third upper bdtis is
intended to focus more on facial expression. Thedhposition
forms symmetrical sides through the shooting teqmi"Medium
Close Up" (MCU).

We know that kind of this lying position meanse th
unwind interpretation after activity. He protedte thead with both
arms from direct touch with the land intended teéate pain due
to hard ground. Someone usually lay with the positand the
placement of the head at a comfortable place (S0&hnotatively,
this expression more than unwinds physically, dgb ainwinds
from the psychosis activities. This visualizatiande interpreted
as an expression of tranquil soul. Hermeneutic aedghown on
the riddle aspects that arise in early visual pdro$ the story. A
girl's body lay on the ground without a pedestaljfareleasing a

fatigue. Her eye movement and facial expressiosesaa question

of what is or might have happened to this girl. Teep gaze into

vast sky views the wide world.

In an article titted Membaca Orang dari Gerakan Mdta
(www.dimasprast.com, accessed on Decembef 2609, 10: 22
pm), the accuracy data of 85% - 90% mentioned ttiateye will
tend to move toward the center-left to remember dbditory
memories, such as auditory memory of sound. In tumer
movement, the eye has a link to connect with memoryhe
auditory brain. Thus, eye motion shows that theeebarden going
through her mind of the sound/ voice memory. Thigezaneans a
word or greeting someone who makes burden and alneyind
with the meaning behind those words. This can bemglified,
when someone is mad at us with angry words oubwofrol. Those
words are enough to make us feel disappointed #edded even
hurt. It is not easy for us to forget quickly aftdve incident is

passed. The angry words are often appears in gutsmi

Semantic codes are shown in the masculine cotmmota
that shows from her dress style and its settinggsd.on the dirty
ground is not the usual thing for a woman who ndively pay
more attention to cleanliness and good care ofelfei/omen are

more selective in choosing the place where shdagatiown.

Symbolic code appears on black man fashion sweate
with head covering and accessories that she waréighlight her
few accessories, she lifts her sweater sleeves upder the elbow.

She wears a head cover to give the impression maseuline and
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stay cool. Cultural codes are known from the recemalposition
with two hands as the base of head. It is nottliically conducted
by a woman. In addition, tattoos that adorn her heind give a
special attention both in terms of moral or acistspect. Someone
who has body tattoo is impressive to the naughtjiee in the

society. Moreover that tattoo created by a woman.

Nm- ”N i

dcngnn nafasmo

0047 0048 0049

Figure. 4. 3Scene 00: 00: 05- 00: 00: 07

One head movement is arrested by the 18 imagewdo
seconds duration. These images contain the cultode. The
setting area that used in this clip video is th&tdnic station of
Tanjung Priok, North Jakarta. It has an area of 9#) square
meters and building area of 3768 square metersjufi@nPriok
station is one of the city's largest stations, tedat Taman Stasiun

Street Number one, Tanjung Priok, North Jakartas $tation had
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a very important role and could not be separate@dnjung Priok
Port in the past because; Tanjung Priok statiop@uied the public

transportation of persons and goods from and tpdinearea.

Tanjung Priok Stasun built during governance of
Governor General AFW Indeenburg in 1914. It wagpacement
station from the old station, which was no longdeguate to

accommodate flow of people and goods.

Tanjung Priok station became more magnificenn tha
Zuid Batavia (Jakarta Kota Station). It causedAts Deco style
buildings and eight perons and double track. Apionately 1,700
labor and 130 of whom are European nationals’ warki@volved

in the process of its building.

Tanjung Priok station was opened for public omilAp™
1925 and coincides with the 50th anniversary of Staats-
Spoorwegen(Dutch railways agency) with the electric railway
(trem) Tanjung Priok - Mesteer Cornelis used eledtrcomotives
series SS.3200 (first electric locomotive that apedt in

Indonesia).

Prestige of this grandest station had dimmed wWPEn
Kereta Api (Persero)as the owner closed the short rute of
passangers station's activity (Jabodetabek), injuhgn Priok
Station in 2000. Since that time, the station bexamry poor
condition and not maintained. Dozens of homelesspleetook
advantage of this historic building as a residdmei®re the parties

finally decided to reopen the railway station imjteng Priok as a

passenger station for 2009 (kota-jakarta.info/atasanjung-priok/,
accessed on December"28009: 09: 00 pm ).

According to data fronWikipedia Indonesigaccessed
on December 28 2009: 09: 00 pm) mentioned that towards the
beginning of the 21st century, its condition hadt mended.
Nevertheless, the legacy a station of the Dutcht Hadies
government seemed as though not concerned withgeban the

surrounding atmosphere.

However, we still can imagine how artistic blerfdneo
classical style with contemporary style. Not sugipgly, that this
building was ever victorious, as one station in ¢h& of the pride

of Batavia residents late T&entury.

Increasingly entered the station building, thedition of
the building is increasingly revealed. Roof of thélding become
a witness the development of Jakarta city. It hesnbseparated
here and there. Glass and glass- roof frame bugildilready
cracked with age. The area of the platform porieomot treated

and the homeless have filled the west side.

Tanjung Priok became very famous slum areasdfille
with homeless after non-active from its activitids.we know that,
the homeless association is identical and vulnerebithe various
activities of unscrupulous, immoral and even crihirit became
independent reasons that Tanjung Priok Statioasright place

for the background of setting in the making of ticeo.
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Back to the scene images 0032 - 0049 look tHealgine
pays attention to the corner of space around Hiestwith a less
excited state. The head movement and how to pawtath to his
surroundings not only shows the scenes of lookirmurad the
circumstances of surrounding but also the existeheelatent load

or mental distress. It is unclear what will she do.

The readable narrative code of the backgrounthisf
video story is a girl who suffered broken home #meh trying to
find meaning of her life. Broken home raises maaw mproblems
in the internal scope of the family, both parentd ahildren, even
those people around. In this scene, the girl agptarbear the
burden of her family problems due to broken homie hhome
situation makes him more in a depressed condifiberefore, this
girl tries to find meaning of life amid family’s odlict at hand. One

of her efforts is going to leave home and all laenify’s problems.

Setting the historical station has been the gyat the
girl's condition. The station was crowd with theopte activities,
now it is desolated. That describes the same donditith the girl
who is now undergoing her loneliness without suclamily's

happiness as before.

In this scene, the girl has a short haircut diie a boy.
According to a leading hair stylish, Rudy Hadiswarthe hair can
reflect the character of people. Short hair refleébe character of

young, active, successful and confident. This lehdhort haircut

included in the modéBold Pixie", namely short haircuts feminine.
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This haircut gives priority to geometric cuttinghat impression
displays a dynamic and energetic. While in our efycia woman
who has very short hairstyle, even resembles the ibostill

considered taboo. Islam also forbids women like med vice

versa.

0053 0054 0055

0056 0057 0058



In the images 0050- 0057 there are an emphasis
visualization part of her body under the neck abava the navel
with both circled hand position on her stomach sTduene uses the
technique shooting of “Extreme Close Up” (ECU). hvihis hand

position, so many interpretations can be raised ngmber
0059 0060 0061 expression such as cold, boredom, anxiety, woares fears. Its
answer lies in the next scene. Her circled handipndeads to the
expression of her despondent. This is supported cityng
expression in the next scene. According Achmantadda (2007:

49- 50) a sad expression can be easily seen. Semdum mourns

will be seen from the wistful expression on hisher face. Their
0062 0063 0064 eyes may be glazed with tears. Their movementsnbeower,
and their said become serious. Commonly, sad enwtiery close
to the depression. Talking about sadness will r®@tcbmplete
without discussing about depression. But depredsiont sadness,

but a mixture of sadness, pessimism, hopelessaedsven angry.

Therefore, depression is a complex emotion. Meadewkad can
0065 0066 0067 be defined as a single emotion.

Culture code associates with the performanceTéwat
girl's style shows the character of urban youthtuwel and
association with the metropolis style. Her accessopriceless
impose the excessive levels as a good woman, whiahbracelet

that bandages her wrist. It is very little chanoe dis to find a

0068 0069 village girl dressed like this. That fashions ao® topen and
Figure. 4. 4Scene 00: 00: 07- 00: 00: 11 contrary to the IslamiSyari'ah The limitation of female genitalia
stipulated in Islam. It is the whole body exceptefaand palms of
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the hand. Depend on western culture; the art afsilng like this is

a reasonable and ordinary.

Al Qur'an called the cloth with the teral Libas Lam,
ba, andsin are three original letters, which show on undeuditzg
definition of the lid and to closea¢- satr wa at- taghtiygh Al
Libas in denotative view means clothes as in the worGod, "In
heaven, they adorned with bracelets of gold ang Wear green
garments of fine silk and thick silkQS. Al-Kahf: 31

In connotative-metaforis, the wordl-Libas can be
interpreted as mixing and replacement, as the wéi@od, "And
do not confuse the right and falsehood, nor contdealight of it,
and ye know" QS. Al Bagoroh: 42 His words, "He who makes
you a nhight (as) clothing and sleep for rest, aednkbkes the day
to wake up to" (QS. Al Furgon: 47).

In surah Tahaverse 21, andl A'raf verse 22 God says
that Adam and his wife tried to cover their privaget @urat) with
the leaves. It is understood that both prior in ta&ed condition,
then took the initiative to cover their private paith leaves from

trees in heaven.

Images 0058 - 0069 are explanation form of the
expression on the previous scene. At glance, timages appear
confusing. There are gradations of facial appea&anef, half so it
looks intact. The shooting technique of this scaese "Reflection
Shoot”. It takes pictures of an object through aronireflection.

By this shooting technique, deliberately shows tthe girl is

located in front of the mirror. Someone use a mitoosee parts of
their body that cannot be seen directly themselkesthe face.

Therefore, one cannot escape from the mirror whieasthg up to
get the maximum results. The mirror will not lieswally what is in
front. Crying in front of the mirror becomes aniactto determine
the level of grief. Mirror is a form of self- refieon, as hinted
asked, "How heavy burden of my suffering, so | mbet like

this?”.

o g0 . TEg ,\‘:3‘::
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0079 0080 0081

Figure. 4. 5Scene 00: 00: 11- 00: 00: 14

Images 0070 - 0081 are the first appearance @bbthe
Ungu personnel performance. At glance it is not cleho\are the
players of that instrument. However, if we looktla¢ instrument
consist of three pieces of the string. It meanshihss. Bassist of
UnguBand is Makky. As a musical strings instrumengsoplayers
rely on creativity of hand movements, either righnd or left hand
especially for the finger. Body movements as a fafmrmusical

expression in his playing are still in the levelfaifness as a group

of UnguPOP music genre for religious music.

0082 0083 0084

18

0091

0095

0090

0096



0097 0098 0099

0100 0101 0102

0103 0104 0105

Figure. 4. 6Scene 00: 00: 14- 00: 00 17

In the images 0082 - 0096 occurred zoom in onlgfte
wrist positioned as lying base of the head by “Elap” (CU)
technique. With the slow movement, there are twogth want to
show with this visualization, those are tattoo &add accessories
that she wore. Those are form of cultural code.oAt@diction

color of black and white bracelets describes heetirexperienced

20

conflict. Tattoo practice is for specific communityhey are art
lovers or a form of self-actualization becauseittierests of each

user's tattoo.

The pictorial tattoo is a head of bird. That skes made
artistic. Denotatively, bird is kind of animals thean fly by its
wings. It will fly whenever and wherever it want@Gonnotatively,
bird is a symbol of freedom. Therefore, this pietbbird on her
tattoo means that she whishes for a freedom dlifeeit intends to
the deliberacy of life complication. Sometime, humaeed a
freedom without any regulation. They can do anyghivhat they
want at will. This sketch is placed on the handelineation of the
wings. The wing is the most important part of thel so that it

clarified is a freedom symbol.

Tattoo users are not just people who live inwioeld of
the arts, fashion, and entertainments; common pasglally use it
in some purpose as well, among them are peopldowdak the law
as convicts and detainees in some prisons or S$xatiah
Institution (LP) in Indonesia. In general, tattoadatattooing
activities consist of two major functions, indiveduand social
functions. Individual function consists of tattos an artwork. In
this term tattoo has a function as the expressioexperience,
included as a reminder and body decoration. Otherstions are
as a religious expression, therapy and relaxataitgo artist’s job,
talisman, sex appeal, protection, and as a coveGeperally, the

meaning of the signs in the tattoos, which are usgdhe convicts
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and detainees are related to the life aspects \a, Isincerity,
sacrificing, fidelity, felony, and desire. Just ewf tattoos have a
correlation of meaning with their crimes activiti€gi Handoko:
2007).

Based onJawa Postnewspaper (Detection) Surabaya
Tuesday, March 2, 2010 edition, has conducted dysai 480
respondents about the tattoo. The results obtaihat the girl
tattooed showed bad impression (naughty) 49, 358spcate
(gaul) 21.09% and artistic 11.74%.

Tattoo art is forbidden by Islam and creates bad
impression in the society. Islam forbids the uséattboing, if the
material to make tattoo is a impure things andatks the entry of

water to the body part efudiu

That slow movement of taking picture ended irdiieg
facial expressions. Gaze upward with the mouthhgiigopen,
suggests tranquility without burden and distantwid the future

expectation.

Narrative code is related to the story beforeislthe
problem faced in her family. She does not takedizeiness and
protracts her problems. Finding tranquility outsiolethe house
became one of alternative options to reduce theldsuon her
mind. Finding a place that she can make hersellaywfeel
comfortable and forget the problems being faced. [ journey

is still long and far, as far as his gaze to thg #8eside that, her

longing to be free as a bird is showed by her Igage to the sky

where a bird gets its freedom.

0115

Figure. 4. 7Scene 00: 00: 17- 00: 00: 19
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Images 0105 - 0109 show the visualization of hhes

instrument played by Makky. Next images are musigdression

of Rowman as at/ngu drummer. Zoom in on the image concern

on their technical play the musical instrument. Hawdrummer

express his instrument to accompanying lyric.

Rowman is seen wear such a scarf that wrappéuis at
neck. Someone use a scarf as body warmers. Howéves, look
at the setting of the station is during the aftemalt is unlikely
that he use scarves as body warmers. Moreoverst#tion roof
made of zinc and there are some gaps in some gfafte roof in

order to entry of sunlight, give the impressiorsoltry and hot.

The visualization images of 0111 - 0115 lead he t
background setting, by technique of shooting “Lowghke”. The
roofs of the historic station building become maitention, where
its condition is far from the treatment. Howevégge irons look so
sturdy. Some zinc of the roof is not intact creaespace for the

entry of sunlight. It is used as lighting for taffipictures at the

scene.

0116 0117 0118

0122 0123 0124
Figure. 4. 8Scene. 00:00: 19- 00: 00: 20

Technique shooting from behind objeck is a riddle
whether it is a visualization of her attempt whemove clothes
while still protecting the private female side fraiers or there is
another side of that technique. Curiosity is ans@erith image
visualization of 0122, 0123, 0124. This slow motiGecene
purposes to focus the tattoo on the back. Thakkflawer tattoos

look vaguely at the center of the back.

The black color looks so dominant in these imageieh
IS worn on the sweater. Sweater is a kind of jacRenotatively,
jacket is a kind of thick clothe used to protea body from cold.
However, in a wider sense, the jacket is also éess style. Black
belongs to neutral colors category. Black itsel§ lsame positive

meanings such as strength, protection, dramatitouse stylish/
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elegant, formality. While the negative meaning sues Turban bandages around the neck. It gives theeissjon
confidentiality, death, crime/ evil, vanity and rtstsousness. The more polite and calm ikkngu appearance on this album. The coat
black color on the jacket gives a serious impressioseriousness with folded arms to below the elbow shows the chsuopression.
and arrogance. In this religious albumUngu uses a little symbol of Islam to

strengthen its performance; one of them is the aturbOne
innovation is tried to collaborate the dress stytefs young

character/ adolescent and religiosity.

In a Palestinians newspaper mentioned, thatuihent or
kafiyehapparently have been the fashion trends of yousrgn@ns.
This kafiyah or kufiyah shape is unique. Rectangular fabric is
usually white with plaid. At the edge, there is iadkof fabric
tassel. Viewingkafiyeh people will remember the late Yasser
Arafat. Former Palestinian leader was always wegakafiyeh to

cover his head. In Germany, many Middle Eastern igrants

wore kafiyeh especially in winterKafiyehis worn in the neck to

0128 0129 0130

warm. However, so many young native German kediyeh Trace
Figure. 4. 9Scene 00: 00: 20- 00: 00: 21 of a“Der Spiegel” article about political ideologies and fashions.
Kafiyeh have started to use the Germany young people sirece
end of the decade in 1960. At that time there wastualent

In these images, show the expression of musioneed

by Onci as a guitarist. More movement that is esgik@ is shown

on the head movement. Symbolic codes found on seect the movements in Seantero Europe. Left ideologies siscBocialism

turban as accessories combined with a coat. Userlodn here is dominate them. Initially the students were wealihg: Guevard -

not as it should. We know people wearing a heafiscaurban as shirts. Later, the students were wearkadiyehin their neck as a

a complement for moslem fashion to practice thaifigion form of support for the struggle of the Palestingople. The

(ibadal). Now, Ungu use this turban as costume accessories for current trend of wearinggafiyehis just as an accessory. German

their personnel’s performance people callekafiyehwith the namePLO Tuschor PLO cloth. In

Berlin, Germanykafiyehclothes sold in many stores or sidewalk



27 28
shanties (www.detiknews.com/turban-palestine-s@ssmries-the-

young-german, accessed on April 30, 2010, 11: 59 pm

Cultural nuances in these images are TanjungkPrio

station history as the background. It looks mondgae setting with

the technique of shooting from below (Low Angefhrl arches on

0140 0141
the roof look sturdy.

Figure. 4. 10Scene 00: 00: 21- 00: 00: 23

These images are continuation of the images 00223
and 0124. Tattoo becomes the stressed part of itualization.

Figure tattoo is more clarified through zoom in the back.

Hermeneutics code reads in chosen part of makitigotawhy
0131 0132 0133 tattoo was made in the back? While the back isptire of female
body that should always be closed. That means thiirnot see
tattoo. Tattoos as an art is usually made on the gdathe body
seen by other people, so that people can contribuéssess their

perception of art, respectively. In this sceneotafs made on the

back and is supported by a rather open fashion.

0134 0135 0136 From Abdullahbin Mas'ud r.a. Messenger of Allah said

"Allah has cursed the women who make a tattoo (an)sand
women who have made tattoos, shaved the eyebrosvsvamen
who have stretched his teeth to beautify themselved they all
alter God's creation."Muttafaqun ‘Alail). From Abdullahibn

Umar r.a. "Messenger of Allah has cursed the wowlam connects
0137 0138 0139 her hair and women who have connected hair, the amowho
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tattoos and the woman who made her skin tatto#R. (Nisaa'i)
(Kamil, 1998: 657).

White T-Shirt is worn to help focus attention dme
proper calm black tattoo. Options of a white shyive the
impression goodness and purity of soul with an cemb State.
However, the power of dark side still be raised hwithe
visualization of black bra strap, as if unabled¢move the color of
toughness. Bra strap to be seen to give the inmpresseverent

and shameless. However, it would be a differentgmron when

we discovered the phenomenon in the swimming pool.

0151 0152 0153

Figure. 4. 11Scene 00: 00: 23- 00: 00: 25

In these images, the setting of historical Tagjtiok
station appears increasingly dominant as the baakgr of
Rowman appearance in playing drums. Station hallwaks clear
with the light at the end of the hallway. It makes atmosphere
live although in untreated conditions. Irons on toef of the
station building also still looked solid. Classicsiyle station

building is also apparent, as if to invite us baekhe heyday of

Tanjong Priok. That is no wonder if the two monthfter this
0145 0146 0147 album was done in October- November 2008 ago; tagos is

planned for active again.

Instrumental interlude bass of Makky visualize by

displaying his mastery. His hands are nimble intrmdnbass
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instrument and it has become main attention instim@ot. As we
know that the existence bingubands not only from the side of his
songs but also music which is easy listening amyg wgimate with

his audience. So that all of his performances destr occupy the

top row of Indonesian bands.

0157 0158 0159
Figure. 4. 12Scene 00: 00: 25-00: 00: 26

Sitting on a couch in the station waiting roomnist
awaiting the arrival of the train but reflect orsituation. Her eyes
seem delivering on a serious thought. The Narratvde of the
story before is her escape from the problems fagesht alone in a
quiet place, finding peace, which he did not gethame. She

experienced disappointment because her expectdionget

harmony’s family is not achieved yet. It is deliedrhim towards

frustrating.

Individual reactions to the frustrations expeciesh are
diverse. This is caused by differences structucepnysical, social
and cultural and values of religion. Differences imdividual
reactions to their frustrating can be seen fronr thetivities done.
There is a rational reaction and a very emotiorattion, which
manifest itself in the form of wrong behavior. Oofethem is by
introversion. They pull away from the real worldarthe world of
fantasy. They imagine as if they had reached thestination in a
fantasy world. Another term of this reaction is diaaming
(Syamsu Joseph, 2005: 167).

Setting the station contributes to this statenddative
meaning of the train station is where train st@tstion is a place
that never deserted activity of many people withHouss interests.
Now, that place is very quiet and seems dead. dituation is quite
describing the mood of the girl. With the dominafdck color on
her jacket and trousers, it appears a brave aadgtmpression of

that girl.

There is an indistinctness of the scene. More ately; the girl is
smoking. Her left hand holds a cigarette. She edhtie cigarette
smoke slowly. It shows the cultural code. Smokisghot proper

habit for woman. It is a habituality of a man



0172 0173 0174

0163 0164 0165

0169 0170 0171

0175 0176 0177

0178 0179 0180

Figure. 4. 13Scene 00: 00: 26- 00: 00: 29

The Close-up on this face, deliberately emphatize
reading of facial expressions. Eye movement is verbal
language that can convey the meaningful and ensitstate of a
person who examined it. Eye contact and facial &sgion has an
important role in conveying social messages anlihfgee Through

eye contact, we can also check whether the othemapantion to
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us, and agrees with our discussion or not. In soomexts, eyes
contacts often arouse strong feelings (wikipedi@antiék _mata,
accessed on April 27, 2010, 06: 53 pm). That eye seems

melancholy with a slow movement. His views are aoas far her

expectations.
0190 0191 0192

Figure. 4. 14Scene 00: 00: 29- 00: 00: 31

Images 0181 - 0192 are musical expression of Makk
and Onci. Widened turban bandage on the chest &ksuggests
he is more religious. With the same turban, eadlsgomel have
their own way in the use of turban as additionaleasories for
their appearance. Images 0816 - 0192 use the tpehof shooting
"frog eye" so that background seems clears (thieafoihe station).

The light coms through the roof used as lightinghiase taking

pictures.

0193 0194 0195

0187 0188 0189



There are several points of cultural codes ofamnand
art side found in these pictures. They are tattbcecelets and nalil
polish. Those are form of self- actualization anerspnality

description. This appearance girl will get bad imagsociety. The

meaning of a tattoo causes a lot of interpretatidine community,
0196 0197 0198 as discussed in the previous scene descriptiorseTtmages also
reveal a social class. The habit of tattoo and rdeveyoung
accessories often find in the middle and upperat@tasses. They
are also an urban community that more quickly recéhe flow of

the development era.

Nail care including the nail polish is also tmepact of

changes over era. This is evident from the cragtdi the variant
nail care. For example, is the art of nail decog®i However,
Islam has set about the art on this one. All sofrtsbjects that can
impede water arrive on the skin “(part bodywafdlu /ablutions) is
prohibited by Islam. Nails are part wiudly, which must get water
splashed out. If her nails paint cause to obstcuetater until the
nail mean hisvudlu is invalidated, and should be repeated. Black

color become the options as nail polish memoraldeoh and

scary.

0205

Figure. 4. 15Scene 00:00: 31- 00:00: 33




0209

izinkan ku ucap kata laubat

sehelum kau memanggilku

0218

0210
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Figure. 4. 168cene 00:00: 33- 00:00: 36

String musical instrument on those images 020815
are the guitar because it has six strings. Endallsirs playing his
guitar becomes attentive point relying on the téempha of taking
pictures from below. It focuses on hand movememfgicking the
strings. The facial expression depicts that Engayems music and
comprehend the song lyric. The serious expresfiowesd on his

face hints the deeply message contained in a song.
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Figure. 4. 17Scene 00: 00: 36- 00: 00: 40



Verbal signs I1zinkan ku ucap kata taubat

Visual signs . Full comprehension of Pasha (vobalia
singing songs with many more relies on hand

movements.

The sentenceizinkan ku ucap kata taubats the
command sentence form. The woldinkan means asking
willingness or opportunity. According to théamus Besar Bahasa
Indonesia izin (n) pernyataan mengabulkan (tidak melarang),
persetujuan membolehkg2005: 447). Suffix kan in izin- kan
shows the meaning of the word request (allowed)Alkah will
grant and allow it. In this sentence, the authoguests the
opportunity to say the word repentance. The woedp is the
choice of various possible words that can be u$eduding
menyebut, mengatakan, melafalkatc. However, the use of the
word ucap is felt more meaningful and more accurdtieap (n)
adalah kata (bagian kalimat, kalimat dsb) yang sdilikan; ujar
(2005: 1235).

Command sentence is presented to God as the afner
repentance of all humankind. This is supported liy Pasha’s
expression in reciting this poem. One ethics faseavant when
request to God is with lift and open up both halildsreflected in
images 0223 and 0224. The movement of his handchemext
image implies a request for forgiveness. Visuahsigf the hands
together are expressions forms use the princiglesborrowing of

code. This kind of hand expression frequently udmsd the
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Christian; (Catholics and Christians) when they praying and

begging for forgiveness during confession.

Repent(Tobat) (v) 1. sadar dan menyesal akan dosa
(perbuatan yang salah/ jahat) dan berminat akan penaiki
tingkah laku dan perbuatan, 2. (v) kembali kepadgara
(jalan,hal yang benar) (Depdikbud, 2005: 1202).

According to Abdul Qadir, Lc in his writingaubat is
return to God after done the sin. Repentance isbtassing of

Allah upon His servants so that they can returnira

Islam does not look human like an angel creatitaowt
sins, as Islam does not allow people despair ofdigiveness of
God. Even the Prophet Muhammad has allowed thisignsaid:
"Every son of Adam had to do the offense/ crimeaj Hre best of
those who sin is those who repent (of offense)'ig&atblog.com/
accessed on December 27, 2009, 4:01 am).

According tokamus Populer limialiPartanto, 1994: 742xubat
adalah meminta ampunan kepada Tuhan akan segala dosa
dengan berjanji untuk meninggalkan sama sekalispatrbuatan
dosa yang dilakukanDepen on the meaning of repentance, it is
clear that asking forgiveness for sins that havelenaot only
uttered but also must be accompanied by a pronoseonrepeat
those sins. This is a form of the seriousness trégréhe offense of

the past.
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Figure. 4. 18Scene 00: 00: 40- 00: 00: 44
Verbal signs Sebelum Kau memanggilku

Visual signs : Pasha’s expression in singing scmgd eye
contact of the daughter against her mother.

Connotative meaning of a sentensebelum Kau
memanggilkubefore you call me) is the call of God througlke th
angel of death (izrafil)Kau refers to the God. It is supported by
expression of Pasha confronts his gaze upward asintge of a

servant interaction to the creator.

The wordmemanggilfrom the base worganggil (call).
Panggil (v) memanggil (v) mengajak (meminta) datang
(kembali,mendekat, dsb) dengan menyerukan nama,. dsb
Mengundang, menyilakan datang (Depdikbud, 2005:).82%
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explained above we know that, a person who has ¢atsd by his
God means he has died, because God has lifted heusdul
(someone's life) through His angel.

Among the angels of God, there is an Angel assigo
shut down or kill humans, as describédl $ajadah: 1):

a1~ |NES L JSRTORNCE qu T X 16) 2L JA\ =Y
»erdRO B AA Lo d  QEINBEOMWe I
JALZ7E N -0 FOREFRO OH=2D[ JEAER

SMNUARD A Y IO D &
“Say: The Angel of Death, Put in charge of you,\duly) take

your souls: Then shall ye be brought Back to yoardl” (Ali,
2008: 1094).

According to the Al Qur'an'Surah Nahlverse 32 and
Surah Fushilatverses 30- 32 that the pious man's face the dedthb
receives greetings from the angels and the goods neith a
reminder of paradise. While to the wicked, accaydiosurah an
Nisa verse 97 an8urah al-Anfalverse 50, the angel will ridicule
them and strike their face and backs (Jacob, 1BEB).

The second visual sign is the eye contact betvgen
and her mother. The sharp gaze and closed mouthoutit
statement show the girl's displeasure and cynicahdr mother.
According to Dwi Sunar Parsetyo in his boblembaca Wajah
Orang (2008: 135- 136) explains that eye describes d@hpérson
has a stubborn nature, has a skeptical view (alwagpicious) and
tend to destroy things. She has a religious charaetit it is hard to

accept and understand. Her mental is less stableasily soluble

in emotion. Therefore she often appears that a& lfugtuation of
emotion. She has very big expectations in otherdet rude and
selfish (selfish). Her relationship with older péops less good.
She is also less attention to her family, she ffcdlt to adapt
despite easygoing.

These second visual signs do not have a close
relationship with its verbal signs. It is just anadive code from the
previous storyline that she is broken home girltHis scene, she
looks at her mother as the most innocent persomein inner
conflicts. It is un- well nonverbal communicatioorin between a
mother and daughter. Eye contact is a form of ndoale
communication calledkulesikand has a great influence in social

behavior. Frequency and significance of eye contften vary in

different human cultures (wikipedia.org/ Kontak_maiccessed on
April 27, 2010, 06: 53 pm).
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Figure. 4. 19Scene. 00:00: 44- 00: 00: 49
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Verbal signs Kembali pada Mu

Visual signs : Broken home girl's expression andsioal

expression of Makky and Oncy.

Sentencekembali pada Mumeans towards the goal
direction of an action. It refers to the previousrbal sentence
Sebelum Kau Memanggilku kembali pada.Mudhen the God
called back, His servant means connotatively ahde@bd has
created different types of creatures, and hasrigiits over these
creatures. God created humankind to worship Him.dBothe
humans. God gives opportunity to human beings foyetheir
world life with all its contents. God has ordainga: destiny of
human life on earth. At the decided time, humant b returned

to its creator.

The images 0271 - 0283 show indifferent expresaitd
ignore the presence of her mother. This can be fseenthe girl's
eyes turn directions, while her mother is righfromt of him. Then
she turns to leave her mother alone. She is natlitbd/ respect
for the parents prior to the figure of mothers wiawe risked their

lives during pregnancy and childbirth. Allah saiysjgman: 14):

Yt FOIEG A S £ QO
CORERO R 0E X w® 0N 0
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“And we have enjoined on man (to be good) to hisepia In
travail upon travail Did his mother bear him, An jrears twain
Was his weaning: (hear the command), show gratiftméle and
to thy parent: To Me is (thy final) Goal(Ali, 2008: 1083).
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This visualization scene does not support thetemce of
a verbal sigrkembali pada MuThis only suggests a narrative code
of the story before. There is not little care to hether. Broken
home family does not necessarily caused by itsrpdaelt. Many

factors that can cause the marital conflict

The second visual sign is an expression of Od284-
0293). Expression in this song is a little supgoraccompany the
verbal signs is spoken. He lowers his head sligtahghow that
man is weak before his God. When God has a wilsfonething so
no one who can stop Him. Included this God wilwiken God
wants His servant to go back to him. There is Heramce time,
place and reason for a word of death. We can amyesder and

submit to Him.

The next visual signs are facial expressions akiy
with the technique of shooting BCU or "Big Close .Ufhis
technique is done to focus on the head to the ahdéa. Makky
shows a facial expression that seems resignedwuarnehgers to the
situation, when God wants he back. Closing the mdightly hint

that he cannot resist anymore.
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Figure. 4. 20Scene 00: 00: 49- 00: 00: 54
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Verbal signs Menutup waktuku

Visual signs : A mother's expression, expressiorPasha’s
poetry, and musical expression of Onci and
Makky.

The use of the worchenutupto an object because the
object can be opened (antonym word cover) too.h&sdoor that
can be closed or opened. Similarly, the bottle lsaropened and
closed. However, in this verbal signs, he closedithe. Time does
not have doors like the house and do not have dil@@ bottle.
Connotatively, close in this verbal sign is finidhe&lisconnect, or
stop. If we open the tap to meet the bathtub, it bé fulled by
water. It means that we have to close the fauoettop the flow of
water. According to th&amus Besar Bahasa IndonesMenutup
(v), 1. menjadikan tidak terbuka, 6. menyudabhi, gia&hiri (2005:
1230) Waktu adalah, 3. saat yang tertentu untuk melakuk
sesuatu, 4. kesempatan, tempo; pelugRg05: 1267). On the
verbal signal,menutup waktukithave the connotative meaning
stopping the time of God- given opportunity to rdusut all life
activities of his world. God has given the peridchaman life on

earth and no one knows except him.

Visualization of the mother's eye movements i th
images 0300 - 0308 explains the verbal sigrenutup waktuku
Close her eyes wistfully and slow movement is raspe from the
attitude of her daughter who no longer respect mdenotative,

close the eyes in a sitting position like that Egn of drowsy. The
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exhausting activities cause extraordinary drowsnel this
condition, sleep cannot to hold longer wherever &ogvever.
Nevertheless, more than that, the meaning of ajosiyes shows
inability expression to hold a feelings state. fthere is a desire to
cry, but could not. Those images above show theicshld not see

the situation being faced.

Visualizations of 0309-0319 use focusing techeia
“Medium Close Up” (MCU) help to explain the verbsigns of
menutup waktukult re-emphasize symbol of turban and hand
expression, which have the own meaning. The palwvesapward

into fold and close. It helpes reinforce the sigenutup waktuku

The Makky and Onci's musical expression visualibg
using the "Angle Frog Eye", the result is as thotlgheyes of the
audience represented by the frog’'s eyes. This stiggbere is
something else that would like to find. In this €as the historic

background of Tanjong Priok station.

The verbal signizinkan ku serukan nanaMu sebelum
nyawa dalam tubuhku kau ambil kembal padaiMaccompanied
by 3 scenes with 100 captured images. Its timetduras 00: 00:
54-00: 01: 12.

58




izinkan ki'sg

il

sebelum nyawa

izinkan ku ¢
sehelum nyaw

0349 0350 0351

| » " (o
izinkan ku serubian namaiu ; ’hqvﬁMu
»
sehelum nyawa d2 Tubuhy= sehelu A fubuke sehelum nyaWa"dalamfu

0352 0353 0354

60

ke kanuidmai
o
yawa'dalam*tubuhku

alam Tubuhku

0361 0362 0363
Figure. 4. 21Scene 00: 00: 54- 00: 00: 59
Verbal signs 1zinkan ku serukan nama Mu

Visual signs : Musical expression of Rowman, Onod a
Pasha, a girl who is walking in a space corner

of station.

As in the analysis of previous verbal signs, thatword
izinkan (let) means to ask for the opportunity. In verbahtences
izinkan ku serukan nama Mthe author asks permit to calling on
the God's name. As we know that God has 99 nanties éesmaul
Husna According to theKamus Besar Bahasa Indonesidama
adalah gelar atau sebutai®f the many names of God, is already
known as an epithet for Him. Denotatively, why wsk afor

permission to do good things and highly recommensiech as
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calling on the name of our God indeed. It meand h®a asks
permission to call on the name of God and giverofiEortunity to
mention His name at the end of his lifesakaratul mautBecause
by mention the name of Allah at the end of our, li&od will

alleviate our punishment in the Hereafter.

God introduces Himself to His servants by explajrof
His name and the character of His majesty. Narrayeéll Bukhori
and Muslim from Abu Hurairah says: "The Prophetsaillah has
ninety nine names, a hundred less one, is not meedoa person
but a person who memorize will include into His yexa And
Allah is Odd (single). He liked the odd "(M. HasBQ09: 146).

It is like the previous verbal sigiiinkan ku ucap kata
taubat God does not necessarily accept repentance fortaxt.
Many things that caused a person's repentance @reptad.
Therefore, it is proper if repentance is necestamgsk permission

first, because God does not sure allow our repeatanaccepted.

Visualization of girl walking at this station doelot
explain to the spoken verbal signs. This imageniy to save the
narrative code. It is about self- inquiry among lkenflict. The
move is seen from the outside into the area obhesil Tanjung
Priok station. He wants to get something and undedsfrom this
station story. Tanjung Priok became the grandesibstin Jakarta
(formerly Batavia) and now it increasingly lonelpdatoo quite.
According to the Jakarta newspapgémpasFriday, March 20,

2009 edition, Tanjung Priok station was monumeastation with
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eight double traffic lane, six traffic lane in tipdatform, and two
traffic lane outside the platform. This fact is egh to prove the
triumph of the Tanjung Priok station in those daiwever,
current conditions, Tanjung Priok is invaluableisTis a form of
cultural codes related to historical values. Itdmaes analogy for
the girl's mental condition that illustrated withig history. Her
harmony and peace family is not found now. It i$ yet able for
her to accept her situation, and finally expre$smesdesire with her

own lifestyle even arbitrarily violate norms, bathrms of society

and religion.
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Figure. 4. 22Scene 00: 00: 59- 00: 01: 07
Verbal signs Sebelum nyawa dalam tubuhku Kau ambil

Visual signs : Full comprehension of Pasha in siggiongs,
musical expression of Enda, Makky and
Rowman, visualization of girl who walks in the

station and the quarrels conflicts.

Human beings called animate because they have sou
Start of the babies born phase is the first fortbman to enjoy
world life. According to theKamus Besar Bahasa Indonesia
definition of nyawais, 2. jiwa, roh; semangat, 3. hidup, kehidupan

God has the power to take back their lives in atiogrto his will.

Human consists of two elements, namely physical a
spiritual or material and immateri, Allah saidSarah al-Hijr. 28-
29,

afelioRa=E 46) | .ty SOROSO
E A NHORHE @QO4RO O.O+EE ¢ ORERO~HY, W@
SIMOHXE  wwnO8O-HEO QXL Sn0e+0
FORHAem XS BQURCGEOOE BHAEORO
000 S>evRXI AL OC€O€sOURR
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“Behold! Thy Lord said To the angels:” | am about Treate man,
from sounding clay From mud moulded into shape. é&wh have

fashioned (In due proportion) and breathed Into lafrMy spirit,
Fall ye down in obeisance Unto him(Ali, 2008: 642).

Based on the verse above, human beings consiatoof
components, namely the physical components (m§teand

spiritual components (immaterial). Combination bém is called

al-nafs(self). Al Nafsthemselves have some spiritual strength such

as spirit, mind,qalb, and lust. Viewed from the material side,
humans are not different from animals. The dissirty between
humans and animals is on spiritual side. That iy wie high
degree of man lays on the siderahaniyahinsteadjasmaniyah
The consequences are God will hold all human daedsuntable

except animal’s acts (Nasirudin, 2010: 44).

Referring to the previous verhainkan ku serukan nama
Mu means he asks opportunity before God takes backsduil.
Human life in the world is just to worship eithem i
hablumminannar in hablumminallah All human deeds during
their life will be held accountable. God will giyenalty on every

human act. God said surrah Az Zalzalalerse of 6 to 8:

Vo Ofwe de VYOECQOSOI0 @O HILIANE0
B rOeORON. W crBxs 4 AOL
InROr=>40 JITROw &> ALV REOROGROML
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“Then shall anyone who Has done an atom’s wightg@dd, see

it!. And anyone who Has done an atom’s weight @f shall see
it.” (Ali, 2008: 1772).

Man is the place of wrong and forgotten. All farrof
oversight and mistakes will be held for accountabid God has
prepared a reward. Therefore, when humans areateddrom the
world, they could not to do good deeds or to repiair bad one.
One way is repentance. God will accept repentamom fthe
servant who really wants to go back to Him, evenugh at the end

of their life.

Images 0364 - 0369 express the verbal sign ofvibrel
ambil. Pasha expression as if to take something and ihadight
hugs. Something that can be analogue as the Ihagshave been
taken by God. Pasha tries to communicate verhallykan ku
serukan namamu, sebelum nyawa dalam tubuhku Kail avith

face expression full of expectation.

Images 0375 - 0388 have a narrative code of qusvi
story on images of 0375- 0388. The girl is walkadgne around
space of Tanjung Priok station. This taking pictuuse “Follow
Movement” techniques. The camera follows the movemef
objects; intend to take focus scenes the girl walith this focus
on body movement in a step seen him so quiet batgt Her gaze
mastering around the station building, as if supgesuestion, how

can, that magnificent station lost its heyday. TVigualization is



6¢
not giving a lot of contribution to explanation timtegrated verbal

and visual signs.

Images of 0397 - 0403 are a visualization of rglar
between mother and her daughter. Cultural codes oarethe
morality side. A daughter should not be angry ocereto yell at
their parents. Her anger is expressed with veréaguage and
clarifies again with non-verbal of her gesturese &hises her hands

and even squint her angry face toward her mother.

Mother is a person who must always be respe€&tean
Abu Hurairah r.a. he told: there was someone whuoecto the
Messenger of Allah as he asked: "O Messenger @hAlho are
the people who have a right to get better treat®iefihe Prophet
answered "your mother!" The man asked again: "Thdm?"
"Your mother!”he said. "Then who else?" Ask the mide replied:
"Your mother!" Then asked: "Then who?” He replié&bur father
"(Muttafaqun ‘Alaih)(Kamil, 1998: 691).

Although by two shoot shooting techniques (theosing
of two objects), but focus more on the girl's esgien of rage.

This scene does not provide meaningful explanatorghe spoken

verbal signs.
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Figure. 4. 23Scene 00: 01: 07- 00: 01: 12
Verbal signs Kembali pada Mu

Visual signs . Musical expression of Oncy, Endad an
Rowman , and fight scenes of mother and her

daughter.

Images 0414 — 0426 use the techniques of shooting

“Door Frame Shoot” are a picture taken from outside door
while the scene is in the room. It is clear thdisgtof this scene at
home. There is no harmonious relationship whengiHeand her
mother are in one place and one time. Girl hungdtive full with

emotion of anger. While mother, tries to put hdrsal a highly
wise person and understand her daughter's emotaoralition.

She cannot do anything and tries to keep from gryidands
position over her ears to be an indication thatrtiather is in a
very deep pressure and there is no ability totaearing the voice
of invective from her daughter, make it increagmgressured.
Only a cry that became a response form of her daugleatment
(images 0427-0430). Cultural code is clear in aahattitude of

the girl to her parents. Filming on the scene 042430 use a
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technique of “Medium Close Up” (MCU) focused on the
expression of crying. Connotation of crying saveguastion for
her daughter acts. How should she faces and gttestian to her
daughter. The ethics of a child to his parents by Bakr Jabir Al

Jazairi are honor and respect to both, loweringsthee and honor

both with words and good deeds, do not scold, amchat raise
voices above the voice both of them, do not walkamt of them,
did not precede the wife and children on both, dbaall them by
name but called them both with a call, "Father, ot and does

not go on except with their consent and willingnedsboth

(alislamu.com-Ethics-Parents Against accessed oy 1\a 2010
2:16 pm).

0444

The verbal sigrkarena kutahu hanyalah pada diri Mu,
tempat ku mengaduh, tempat ku mengeluh, didalankudisa

accompanied by the visualization of 2 scenes wihc8@ptured

images. Those scenes play on the time duratio@D012- 00: 01:

30.
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Figure. 4. 24Scene 00: 01: 12- 00: 01:20
Verbal signs Karena ku tahu, hanyala pada diri Mu

Visual signs . All personnel’'s musical expressiétoywman,
Pasha, Makky, Oncy, Enda), and long shoot of
girl walking in the middle of forest and swamp

wetlands.

Word karena is used to initiate a sentence stating a
reason. Previous verbal signs that support the gamee of these

reasons are:
Izinkan ku ucap kata taubat
Izinkan ku serukan nama Mu

Why are those both petition submit tdu (God)?
Because he already know by his self that there isther place and
purpose for everything except to God. The wbashyalahshows

the meaning of one, there is no God, except Allah.

Goodness of God is near. He is the Hearer and\llhe
Granting of Prayer. Messenger of Allah said: "luyask, asks to
Allah. If you ask for help, then ask for help to ds&now if all

people come together to provide benefits to youn wibmething,
they will not be able to it, except that God hasfeeyou “(‘Aidh al
Qarni, 2004: 450).

In this verbal sign, all personnel @dhgudisplay musical
expression to imply the absolute truth of one Gddheir
appearance indicates that each of them also knaithiey submit
all requests only to God. Expression of Pasha éxgpthese verbal
signs. In the images of 0459 - 0464, Pasha operarims widely
to show that everything we want in this world socmuWith up
and over of his head position, indicate that evengt can only ask
the Lord.

Images of 0448 - 0453 with the shooting technique
“Extreme Long Shot” (ELS) are images taken fronaadistance,
to show the background environments. Thus can bekrposition
of main object to its environment. The backgroufith@s scene is
the forest and swamps. Those are the place far tihhenmustle and
shelter. The girl walked alone amid the woods amdnsps in the
evening with great courage. Her stride is defigiteithout a doubt.
What would she finds in that quiet place? The andigs in the
next images 0454- 0458. With the definite steps, dhl holds a
wrapped drink bottle in her right hand. Packagadkdrg bottles
like this often we meet at a nightclub. It is sianibottle of liquor
bottles. To do the things that are not common maand taboo
either for him or for others, they tend to sepath@mselves. It is

intended to get more freely to do these things aad disturb
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others. In this scene, the girl searches a suitalblee for him to
take a drink (alcohol) in order to more freely amoknown by
others. That means she herself realizes that dgnkicohol is
improperly act even prohibited. However, she detibdy does it
as a form of impingement of her problem. Therens sprag thing
in this scene; it is how the girl holds the bottghe grip on the
bottleneck with a position as if hold a stick diaeseball game. This
indicates that actually, she never does it befibris. not usual for

him to drink hard liquor, or even it is the firsne.
Allah says irsurah al Maidah90:

QLA Farde e 0& @08k O 40
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"ye who believe! Makenot unlawful. The good thimgsch God
Hath made lawful for you, But commit no excess; 6od loveth
not Those given too exces@Ali, 2008: 270).

From Ibn 'Umar r.a. he told, The Prophet Muhammad
said: "In the wine problems there are ten people whrsed
accordingly: that is its salvation, the producemsone who had
made, the sellers, buyers, carriers, hosted, editorg the sale,
drunkard and the giver drink." (Ibn. Majjah) (KaniB98: 600).
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The wine and liquor generally is one of the grstat
destroyers of disaster for humankind. To show thrgemptible of
that deadly poison, it launches a war against teatgst blessing of
humankind that distinguishes them from other creatuthey are
mind and thoughts. Human prosperity depends ondiberetion
and the differences of humans with all other beiagsthe ability

of wits, while alcohol is the biggest enemy of vasdand reason.

That is why all the prophets forbid liquor. Veriljquor is
forbidden in all religions of revelation (Subha2®00: 409).
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Figure. 4. 25Scene 00: 01: 20- 00: 01: 30

Verbal signs :Tempat ku mengadu, tempat ku mengeluh,

didalam doaku

Visual signs : Music expression of filéngu’s personnel and

girl's journey.

Human denounce all the problems of life and cgralé
the complaints is only to Allah. Complaints are eéotinrough
prayer. Prayerdoa (n) according to thekamus Besar Bahasa
Indonesia permohonan (harapan, permintaan, pujian) kepada
tuhan

God is the place to complain and all the problefmige
in order to get out of its solution. Praying is ibally fulfilling

God's right upon His servants. As a faithful setvave should
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have begged help for all our troubles to Him. Névaess, we
must turn for any provisions to God. So prayer @ meant to
dictate God to determine His destiny in accordamite what we
want. However, prayer is a form of ourselves sadetto God, or
in other words, to fulfill our obligations as Hisrsants to request
for help to Him. Then we must submit determine omHNe have
to believe that He will gives the best for us, hesaHe knows
better what is best for ourselves. As the Proph&t s ahadith
“Prayer is the spirit of worship, it is better to ake
recommendations of worship rather than leavingayer is the
outward expression of the need for removal, aigltihe God right
to grant or not. Therefore, the most importantdHior a slave is to
fulfill the rights of God (Amin Syukur, 2003: 335).

Visualization of Pasha in verbal sigmba is very
representative. One of ethics in prayer is liffomih hands (images
0513- 0518). In addition, prayer is also being saiith all heart to
show his seriousness. Confront face upwards shews there is

closeness between us and God's fulfilling our piaye

Musical expression by closing his eyes showsdeep
appreciation to the lyrics and the music that thegg. This can be

seen on the expression of Onci, Enda and paskhisisdene.

Close up on the images 0487 - 0494 focus on itie g
relaxed face. Continue on the images 0501 - 0566'lusng Shot”
technique with emphasis on setting of the scens, fibrests and

swamps. With steady step and bring liquor on HisHand gives
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the impression that she is a stalwart figure améd problems.

Liquor is the right choice to eliminate the burdérner mind.

The verbal sigrdan demi nafas yang telah kau hembuskan
dalam kehidupanku ku berjanji ku akan menjadi y&erpaik is
accompanied by 2 scenes wih the time duration 004 00:01:

48. These scenes consist of 91 captured pictures.

0532 0533 0534
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Verbal signs :Dan demi nafas yang telah Kau hembuskan

dalam kehidupanku

Visual signs : Anxiety girl, musical expression@ici, Pasha
and Enda.
0559 0560 0561 The use of the verbal siglemiis to give the meaning of

seriousness. The use of the woemiin Arabic is for the sake of
an oath that verbalizes with the lettggysam. Qosanis the letter
used for the oath, nameWyawu, ba andta’ (Shofwan, 1999: 27).

According to Sulaiman Rasjid in his bodkigh Islam
(2000: 483) noted the nature of the legal oatHuding mukallaf
voluntarily, and intentionally. From this informati indicates that
this verbal sign is an expression which is not jokeause of the
oath, which if someone swears and then violate dhét, then he

should pay expiation, as conveyed in shieah al Maidah 89,

OxEQ AL Lo S s O& @08k O 40O
B-ARL KOO o BARCGIL S~ @7
+S03 O=EBEOO Lo 08 N6 OEIZTN0+C
‘MR B-HAJCO®I Do oo @0 ALAEvw
*xCQOPTDECOM o = OHNOAO oo A Lo Sc

=B % =2
e o e i P it bi na ..».f.",:%u#%ng.f.shanr' “But those who reject Faith And believe in Our gigiihey shall be
Companions Of Hell fire.(Ali, 2008: 269).
0568 0569 0570 Oath in Arabic is known aaiman People who have

Figure. 4. 26Scene 00: 01: 30- 00: 01: 31 vowed have to do what is the object of his oath not done, they

are required to pay expiatioKdfarat). The oath requirements are
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Islam, baligh and have an intellect. Oath has to be performed us
the name of God or nature of properties, which Heeen specified
and fit for Him. Prophet Muhammad once said, "\feAllah has
forbidden you swear by your father's name. Who s/amtswears,
swear by God or let him not say anything?" (HR. lul)l Al Qadi
Abu Bakr Ibn Arabi added, allowed the oath using torks of
God acts without mention His name (Kamil, 1998: -55@). This
is similar to the verbal sigi'Demi nafas yang telah Kau
hembuskan...”Giving breath is an act of God as the creator of
living. That oath is included in the oatun'agad namely a
deliberate oath by the intentionally person whal $ailn the book
of Fighus Sunnahmentioned: mun’agad oath is swear uttered
someone for something that will be done or not dartbe future”
(Kamil, 1998: 556).

Nevertheless, the oath here is related to the
implementation of repentance, as in previous vesgighs. The
truly repentance is coupled with the seriousneslspaamise to not
repeat the mistake that had done. If the promismeg not only
kifarat she had to carry, but more than that because ritraiges

were spoken to GodVallahu a'lam

Shooting technique of images 0526 - 0530 and 0551
0566 is at one position with the camera positiofiEgyfe Level” so
there is no element of dramatization. At the sdgs#b - 0530, she

is only apparent on the neck to the bottom up tavalthe knee and
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takes pictures from behind object. The setting usea bedroom

full with pictures pasted on the wall.

Hermeneutic code is seen from the visualizatioppses

of the girl, who only seems to half her body withthe head and

from behind shoot. As if, there are parts that wanbe stressed.

This caption followed by 0551- 0566. Previous imappears the
girl walks over to her bed then threw her body Iess polite style.
Culture code emerged on the side of morality. Bénped asleep

still wearing shoes is a bad habit. Then the shegjpiosition by

lifting the leg into one instinctive is a habitsnclucted by a men.

The condition of bedroom wall is full of drawingadapaintings.
Not clear which type of picture taped to the walighat room, but

enough to show that the girl has a very high &t&iul.

Setting the scene is in her room. Denotativelgnras
one special room for resting or sleeping. Howeweore broadly
room itself is the actualization of their ownersofd than just a
place to sleep, the room can be a parameter to khewsingle
character its owner. The room conditions, interimsign and
accessories in each room can describe the natuteeobwner's

personality.

Room becomes the suitable place to release
weariness and anxiety. As a very private placevshéeel freer to
actualize themselves. Expression of this scenestata of anxiety.
Body movements seem tired and dispirited. Lyingitposin bed,

with her head leaning against the wall indicate #he is not going

her
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to sleep. She tries to think something. Images G566 support
these expressions. Her glazed eye conditions presamy
problems as he is contemplating it. Position of hands on his
forehead is expression of anxiety and thinking haateasingly

apparent.

Images 0531 - 0533 are the zoom in of Onci's musi
expression. Turban is part of this scene focus.udeeof additional
accessories turban for thingu personnel became the only Islamic
symbol, which is always emphasized. This has becameffort to
make the turban be acceptable as accessoriess® timeaddition,
the performance of band does not lose of his mdigi. As we
know that, the turban has been a general agreessepart of the
Islamic symbol. The turban role here is as welsaongs, prayer

mat, cap, prayer beads, etc.

Images 0534 - 0539 and 0545 - 0550 are an expnest
Pasha in bringing the verbal siffan demi nafas yang telah Kau
hembuskan dalam kehidupankolutching the hand position and
face up is a form of seriousness of the phr@daei nafasas a
promise. It is the promise of a creature to his J@asition one
hand (right hand) is open and directed upwardgrengthen the

word "Kau" means God.

ku berjanji U ku berjanji (Y .

4 7janji
ku akan menjadi yang {erbaik . ku akan menjadi yang Torbaik

ku akan*menjadi*yangreroaik
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Figure. 4. 27Scene 00: 01: 39- 00: 01: 48

Verbal signs Ku berjanji ku akan menjadi yang terbaik
Visual signs : Musical expression of five personaedl a girl
use the pen.

Images 0580 - 0590 followed by 0607 - 0609 arshR'a
expression in the lyricku berjanji With her face turned upward,

as if she faces directly and so close to his Léfid. expression
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shows the seriousness of the promise that he uttemsely a

promise to be the best.

Images 0596 - 0606 are girl activity with stagon
View the construct of that stationery is includadhe category of
marker épido) with the larger shape and size than a pencikas i
customary. Thus, the question is what activities dbes with her
marker. There are many possibilities of her agtisiich as make a
writing, drawing or just scribbled. Whatever hetidty is? She is
using stationery and paper to pour out his hedris 1 supported
from the side of narrative codes on the previowenec Someone
who is dealing with a matter of life requires thdseence of a
solution. Every person must have had problemsshhur life and
they will attempt to deal with the problems of liféth a variety of
appropriate efforts. Often we meet someone triesetiuce the
burden because of the problem by sharing storids pdgople who
are considered able to help to resolve the prolberjust share
stories. This sort of thing better done than witle fprotracted
problems and keeping the problem alone. But whenctivice to
remain silent from the problems faced is the bestsibn for them,
not infrequently we find they try to express hisgmmal problems
through writing in a diary. They will be able to iter at length

about their felling.

By look at these scenes, the girl apparent useaokers.
This is an activity of drawing or just scribbledhdse activities

become a form of impingement on the burden of héndm
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Streaking might be better in the excite emotiomeathan having

to solve a plate or kicking the door or even bytingrherself.

The next verbal sign isnenjalankan segala perintahMu
menjauhi segala laranganMu adalah sebaris doakwkiiu It is
accompanied by 3 scenes with 86 captured imagess Th
visuaisation occure on 00: 01: 53- 00: 02: 05

3t
m:n"nlquﬂtan sgala periniahMu

"

~— memjauhi sgala laranganMu
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Figure. 4. 28Scene 00: 01: 48- 00: 01: 53

Verbal signs Menjalankan segala perintah Mu

Visual signs : Musical expression of Enda, Pash& @nci

and zoom in on the girl's face.

Images 0620 - 0625 is an expression of Pashden t
lyrics menjalankan segala perintah Miith its position of the
index finger upwards, needs to be reviewed. Thegefin
appointment leads to God. But Pasha use both ifidgers to
makes that appointment. Does this mean that theimppent for
ke- Esa- arof God or precisely the opposite it is pointingtéam
Gods? This can be analogized in the habit, wheh bahds point
to the same direction. If the second finger is pogin the same
direction, it means one point and the other isngfleening, with
the understanding, there is an agreement and saak But
different when the both finger points at differehtections. It is
already clear that there is a contradiction betwtdemm. Pasha
raised both index fingers toward to the same doedhat means

points on one goal. That is God (Allah). This eggien reinforces
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verbal signs that there is an agreement betweeanf dtjht and left

body parts, body and soul, in carrying out the camdments.

Images 0626 - 0634 with the shooting angle "Low
Angel", the object (the girl) in this scene appdarger. This
technique has a dramatic impression that is grealuey
prominence, dignified, strong and dominant. Drapsdidn is
supported by “Backlight Shoot” techniques, namélg technique
of taking pictures of objects with lighting fromioed premises. It
seems natural lighting because it uses the gajx<ied holes in

the roof of the station building. Thus, this scex@med perfect

visualization.
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0659 0660

0661

Figure. 4. 29Scene 00: 01: 53- 00: 01: 57
Verbal signs Menjauhi segala larangan Mu

Visual signs : The conflict scene of a girl and heather, the
girl in the middle of the light from the slit of
the building.

Images 0640 - 0643 use the shooting techniqu8hajot
Medium” (MS). Given the previous scene descriptitns scene
occurs in the girl's room. Both expression is inste conditions,
marked by hand movement. Cultural code is seen froomality
aspect of a girl with her mother. This scene hasnbable to
indicate her as the prodigal daughter. Ustadz Afadiunan Lubis
in her bookLimabelas Penyebab Benca(#007: 36) suggested on
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his chapter‘Ketika Anak Memperhamba IbuAllah says in the

surahof al Isra 'verse23:

O A fliola=) 46) ElZK 7K Jm
€l *OTROD PR B -HAOCO€CE@mRDres
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RO X OO Lo DNOD>2OemOL
e @0 E@MaPNLd Lo RNO€COHs >V oXleo
A0 AW =000 o RHODLIO&L W H s
&I & TOQRHO® 2 G XL
“Thy Lord hath decreed That ye worship none but Hikmd that ye
be kind To Parents. Whether one Or both of theaimatOld age in

thy life, Say not to them a word Of contempt, repet them, But
address them In terms of Honou(Ali, 2008: 700).

From these verses, there are three basic of tooica

namely:

1. Worship Allah SWT

2. Thankful / grateful to both parents
3. Educate children to love tlaghirat

Here the grateful command is emphasized after
thanksgiving to God Almighty. In this verse als@kins about the
conversation ethic to parents. Inappropriate woriiglecent,

remonstrance, debate, even the mildest debashass forbidden.
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This explanation is supported by “Close Up ShqGt)
on the images 0644- 0657. Her facial expressionsvsmotions
level of anger whiles her talk. It is found cleanyith that
visualization of talking expression with a high ¢oand full of rage

neither the mother nor the girl. Both of them seerbe very angry.
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untuk Mu untuk Mu untukMu

0700 0701 0702
Figure. 4. 30Scene 00: 01: 57- 00: 02: 05

Verbal signs Adalah sebaris doaku untuk Mu

Visual signs The girl walks alone, close-up ofcidh

expressions and girls are in a room.

The wordsebaris indicates the existence of a row or
sequence. It is a series of prayers that are lreigested. Use of

the wordsebaris indicate the number of applications, there will a
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prayer priority to being requested first. The prayeere is
accordance with previous verbal signsjenjalankan segala
perintah Mu, menjauhi segala larangan MuUnderstanding of
prayer as described in the previous scene. ltespirit of worship
and the right of God.

The use of the liaison wonahtukin this verbal sign is
not appropriate because it has a little awkward e meaning
intended. Human pray, ask, and plead for the réispeoterests of
the people who arrange the prayers (both prayey)gor himself
or sent to others). The sentence “sebaris doaku untuk Mu
means that we pray for Thy (God). As an examplihénsentence,
"Mother, | will pray for you every after my five e prayers
especially for your health, conveniendeki, fortitude, for constant
Islam and faith“. From the example sentence, welggtprayer is
being said “to” God “for” his mother. This verbaigs (lyric)
mentioneddoaku untu MuThis sentence means that we pray for
God. While the God that will grant the prayer okHKiervant. God
does not need anything, because the earth andsattontents
belong to Him. The appropriate word kepada Therefore, with
the sentences ddebaris doaku kepada Mis more precise and

correct. Human prayers are submitted to God.

Code of narrative in this scene is seen from the
continuity story of the conflict interaction betweenother and
daughter. In this section, the level of their angegms higher than

previous conflicts. The facial expressions and eywement are
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more clearly by shooting technique of “Big Close” UBCU).
Cameras focus on the face. We can read non-veidraltisrough
the eye movements and facial constructs. With tgcies “Over
Shoulder”, pictures are taken from behind the dbjerd usually
only seen the back of the shoulder or head. Thuknigue is to
show that the objects are seeing something or csatien. Such
shooting is seen clearly in the images 0670- O€thversations
occur in the angry condition between them. The eghanger had
culminated. It is marked with her desire to slapdeughter. In the
images 0675 - 0677, looks almost a third of theeatis filled with
mother's hand, which cover daughter face visudllis the proper
dramatization of the visualization because it igdmg the ethics.

The child is not allowed to be angry, brave andg#s parents.

As a form of response from her mother's angeg, ish
precisely not the least challenging and thereas &nd respect for
her mother. Sharp eyes, bulging, and mouth shutt tig an
indication. Code of narrative in this scene is séem lack of
harmony relationship between mother and her daugtearrel
conflict is always belonging to their togetherndds.more respect
of a girl to her mother reflected in this scenewdaer, we can see
the love sense of a mother to her daughter. Théenattention to
slap/ hit her daughter is not continuing. Mothegfers to stop the
fight. The blow, which she points to her daughtéase suddenly,
stopped. From Abu Hurairah r.a. (Kamil, 1998: 698 Prophet
has said: "If one of you to attack, then let hinoidvthe face.”
(Muttafqun "Alaib).
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Images of 0698 - 0702 describe the incidenceast-p
conflict. Private room becomes the settings in $ieisne and shows
that this girl prefers solitude to deal with hepolplem at hand. In
the previous scene, there was no interaction af givl to other

people. She only interacts with nature and solitude

The verbal signzinkan ku ucap kata taubat, sebelum kau
memanggilku kembali padaMu menutup waktigk@ccompanied
by 3 scene with 82 captured images on the timetidar&®0: 02:
11- 00: 02: 24.
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Teilikan ku ucapikaia taubat izinan ku ucap b
sebelum kau memanggilku
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sebelum kaa® nanggi sebelum

sebielum kau memanggilku

0718 0719 0720 Figure. 4. 31Scene 00: 02: 05- 00: 02: 11
Verbal signs Izinkan ku ucap kata taubat
Visual signs : Girl holds her forehead and musegiression
g\ of Pasha.

ku ucapfkala taubat . ! AL taub P 2 im' kgl.'t,m Kaia taubat
luikEa“memanggilku L ebelum®kau’memanggilku

Images 0703 - 0721 are descriptive of the sc&®8 0
0721 0722 0723 0702, which shows girl’s expression of anxietythis section, the

girl begins contemplate what she will do as respots her
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problems. Expression of holding forehead with eglesed shows

depressed expression.

At the images of 0703 - 0710, there is a spesigbhasis
with the technique of shooting from the side. T&too. The tattoo
is on the left side of the neck. Scene 0712 - Q&5 “Reflections
Shoot” technique, namely taking the pictures, niotatly to the B b
object, but through a mirror or water that caneeflthe object. il e
Expression of this girl can be a sign of verbal larption for
izinkan ku ucap kata taubabhe is visible to express the regret for
what has she done to her mother. She begins tohdisi a self-

reflection.

Images 0722 - 0732 are Pasha's expression imgitite
lyrics izinkan ku ucap kata tauha®ymbolic code contained in the
focus of his hand movements. Pasha shows agasehmisness in
revealing the word repentance. The essence of tapanis to ask
for forgiveness for any mistakes and return to @per. Pasha’s
hand expression refers to a culture of other mligicommunities,
namely the culture of the Christians when prayind begging for
forgiveness in church. If we look at the culturadstem expression

of apology is both hands palm together with no.grip

n kau'memanggilku
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Figure. 4. 32Scene 00: 02: 11- 00: 02: 15

Verbal signs Sebelum Kau memanggilku A8
“'.M.M«
Visual signs . Visualization of the girl behind ticeowd of
people.

In this scene depicted the girl's face lookedfuss and
worry by what she saw. It shows a puzzle over whatsees. Boy
in front of her is also seems curiosity. What haerb happened?
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Figure. 4. 33%cene 00: 02: 15- 00: 02: 24
Verbal signs Kembali pada Mu, menutup waktuku

Visual signs : The girl in the middle of the crowahd the

tragedies of accidents

Images 0748 - 0756 are Pasha's expression isagheg
onkembali pada Mu, menutup waktulkiand’s movement together
and slowly opened. Both hands press together opdhes of the
hands. Denotatively, in our culture is one expmssif apology or
expression of greeting. This kind of hand expressiocompanies

apology greeting and salutations.

Images 0760 - 0766 show expression of five faEash
shows their expression of a thing. Their attententered on one

object. Evidently, this scene consists of four woraad a boy. One
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of them is the girl in this story. The four womem anore likely to
show similar expression, namely compassion and iemof he
gaze leads on one object. However, pay close mitend the
expression of one's men. He gives the differenbapere in this
scene. An unfocused gaze and his facial express®negery
significant difference. Than men are more indieatof his smile,
which makes this scene appear the symbolic codenbiiguity or

disagreement.

Hermeneutic code is shown on the puzzle aspet th
emerged as far as this scene appeared. That igehotear which
objects become the focus of some eyes. Thus, detagnswer to
the truth of the expression of these five peoptedes 0767 - 0775
describe an object that looks less clear. An oligeshapeless white
smoke and broken glass. Images 0776 - 0787 foonisegirl's
expression that are between the crowd people. &igs focused

on one object, her wistful face seems touched addened.

Next images answer hermeneutic code that is Ibfeco
concerned is a girl hugging a person lying on &js There are not
guidelines stating the identity of someone whoyisd on her lap.
The background of this scene is a car that doese®h intact. Just

look at the front wheels.

Code of narrative in this scene shows that theran
accident involve two women and a car. Indicatiothef accident is
on the previous images showed the broken glassa dittte smoke

coming out. Then it supported with a backgrounaheas a car.
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Images 0788 - 0794 use the technique of shodkigh
Angel"; it shoots an object from above, so thateoty appear
smaller than the fact. It is intended to focus loa $cene of a girl

Who was hugglng a man in h|S Iap’ Wh||e give an rmpion that A karena ku tahu hanyalah pada diriMu karena ku fahu hanyalah pa karena ku tahu hanyalah pada diriMu

termpatku mengadu, tempaiku mengelih tempatku mengadu, tempatku mengeluh tempatku mengadu, tempatku mengeluh

the cameras represents the eyes of people who ssédethe
incident in a standing position. 0802 0803 0804

The verbal signkarena ku tahu hanyala pada diri Mu, & X

tempat ku mengaduh tempat ku mengeluh didalam dasku

- -
Eil‘::‘.@J - b,ﬁ-?' ~ . ™

karp%lahuhau[aiah pada diriMu
Afmpaticd

mengadurtempaiku mengeluh

accompanied by 2 scenes with 87 captured imagesmié duration e
karena ku tahu hanyalah pada diriMu kargffy kulaﬁul’ljﬂvaiah pada diiMu

|S 00 02 24_ 00 02 41 tempatku mengadu, tempatku mengeluh ‘km%mf;nqadu, tempatku mengeluh

0805 0806

karena ku tahu hanyalah pada diriMu karena ku tahu hanyalah pada diriMu karena ku fahu hanyalah p
terpatku mengadu, terpaiku mengeluh tempathu mengadu, tempaiku mengeluh tempatku mengadu, tempatku meageluh

£ Em
karmavku_ﬂ',
A

e pathime

kacenaRku la‘ml’lmfalah ada diriMu
« 'f)\ .

Afnpaikmengadierpatku mengeluh

£
karena ku tahu hanyala diril karena ku fahu hanyal diriMu #  karena ku tahu hanyalah pada diriMu
ternpatku mengadu, tempaiku mengeluh fempatku mengadu, tempaiku mengeluh tempatku mengadu, tempatku mengeluh

5

. W Iy i £ e i
ihanyalah pada diriMu karenaru 3hifhanyalah pada diriMu karena-ku ahufiranyalah pada diriMu

£ e ¥ s .
0799 0800 0801 tempatku niEﬂqﬁdH:'Q:mFa’h‘.l mengeluh tempatku mcﬁqa‘du‘mwnya’hu mengeluh tempatku mmga‘du. tempaiki mengeluh

0811 0812 0813
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tempatku mengadd, nﬁ};m-r mengeluh

/
karend ku anyalah, pada diriMu

tempatku mengad

enpatku mengeluh

0823

kar ylanyalai®pada diriMu
tempatku mv_—m]’q/dﬁ bmpqul mengeluh

karena ku fahu hanyalahipada diriMu
ferinpatki“mengadu; tempaiku mengeluh

0824

LER D

mengeluh

karena ku fahu hanyalah pada diriMu
< tempathu mengadu, tempaiku'mengeluh

0825

12¢
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AN

karena ku tahu han
fempatku’mengady, tempatku'mengeluh

pada diriMu
Mlempaikumengeluh

‘ e
v&t«u i 'any

el

%!kw Wengadd, T

|
!

karena ku tahuHanyalah pada
fempatku mengadu,¥tempatki’mengeluh

‘4 karena ku I?}i\wl !\’myulﬁmda diritu
terpatku mengaduy fempatku mengeluh

da diriMu
pafkimmengeluh
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0838 0839

Figure. 4. 34Scene 00: 02: 24- 00: 02: 33

Verbal signs Karena ku tahu, hanyalah pada diri Mu

Visual signs : Expression of a girl and musicalregpion of

Pasha.

Images 0796 - 0805 focused on half the headndjid is
hugging someone earlier. In this scene, there laies @about the
identity of that someone. She is her mother. Atsttene, the girl is
seen crying and moving her signed mouth. Noting imsuth
movements with the beginning of two lips, upper &ner patch
then open to a vocal letter "A", there are onl\eéhpossible words
come out, those afBa-Ba", "Ma-Ma",and"Pa- Pa ".Of the three
possibilities, the wordMa-Ma" deemed more appropriate by the
girl come out, supported by the existing scene. dinehugged her

mother on her lap while cries.

Images 0806 - 0810 are Pasha's expression ilyribe
karena ku tahu hanyalah pada diri Myith the technique of
shooting "Low Angel", the expression of Pasha’'sdsaappears to

be more clear and focused. Clenched hands havweo& $ense. In
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this case, Pasha grips both hands show a steadinésnfidence

with his remark that it is only to Allah we haversndered.

In the images 0811 - 0823 seen the girl at tmeceof a
crowd with an expression of emotion caused by tteidant. Her
attention is so focused on a girl hugs her motlheady in a state
of helplessness. Hermeneutic code is seen to théitmmn of the
mother who lies in her lap. Does the mother wasaaly dead or
just passed out unconscious. However, she crigheimages of
0824 - 0830 shows a burst of emotion will profosadness. There
is a lot of meaning a cry such as cries of joy agnothers, a
willingness, regret, anger, fear, deception, devess, faith. Allah
says insurah An Najm'And that it is He who makes people laugh
and cry, and that He is deadly and turn, and th& He who
created pairs of men and women. Crying and laugiregifts of
God (rumahstudio.com, accessed on April 27, 2010,38 pm).
The crying in this scene shows the sad expresghacording
Achmanto Mendatu (2007: 27) situations that carseamotional

upset such as:
1. Losing a loved one or something (people, animatbjects)
2. Separated from loved ones either temporarifyesmanently.

3. Experiencing health problems (hit by, chronisedise, and

others).

4. Seeing someone cry sad or distressed.
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Images 0831 - 0839 will be the answer to her erdh
condition. The mother had died. Her effort to wailgeand realize
her mother seem futile and her cries as a respbose that.
Likewise with people who are around the incidemtere is no help

tempatku mengadu, tempatku¥menge : ternpatku mengadu, ‘tempaiku mengerun

at all against the mother's condition. Aid andefelvill come when

there is still hope to still be helped. But wheer ttlondition is too 0841 0842 0843

late, we could only surrender and accept the sioaflhis is a

; : A
very aesthetically on the events in this scene.|8bleed vent his P s P QL L
grief over the death of the mother. Shaykh Muhamitdadhidah in 4 . o ‘ I‘!t \
his book Figh Wanita (1998: 214) mentioned, that the scholars gl ol 1 L e ® | oy i

Hempatkurmenga

duy tempaika mengeluh

agreed that it is allowed to cry for the deathaoperson, not

allowed to shout and scream.

Overall this scene is not contribute an explamator the "

verbal signkarena kutahu, hanyalah pada diri Mii's just a g
narrative codes of the previous story, where evéetsome an “ l! !’
nyalah p

important part of her journey in search of the nieguof life. An MR otk Ju

event provides many lessons about the meaningeof li

(IR RKase nalkukiahubhanyal
e

i
Hermpatkurmengadu, tem

0850 0851 0852
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didalam doaku

0877 0878 0879

didalam- doaku didalam doaku didalar’doaku

0880 0881 0882

Figure. 4. 35Scene 00: 02: 33- 00: 02: 41

Verbal signs :-Tempat ku mengadu, tempat ku mengeluh,
didalam doaku
Visual signs The girl's expression of emotion, dan

interaction of the girl and her mother.

Images 0840 - 0845 are the girl's response t@veats
he witnessed. A girl who is so sad because her enaghpassed
away can be reflected in the girl's heart ashbppened to him. As
mentioned in the previous explanation, that sadmessd arise
because we see someone crying sad or distressisds Tdepicted
in this scene. Expression of the hand covers dse mnd mouth
are denotatively, as part of its response to stremglling and

unpleasant, could also hold back vomiting, or cotrexr mouth
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when laughing, for the more polite impression. Cuatively of
this scene shows the meaning of potential unabldaid out

emotion of sadness.

Images 0846 - 0878 are a different setting. Niaea
codes, begins with the zoom on the mother's fadeph the left
side of the screen and let the background of tloe hmks reveals
the widely. Suddenly, the daughter comes from ther &amid the
mother who is crying. Mothers are weeping for hexbfems. Her
daughter treatments have become increasingly @rrati
Nevertheless, mother always tries to be brave atiemt with the
treatment of her daughter. The girl opens the doat enters the
house, while his mother wept. At once, she triegdeer up his

grief by immediately wiping the tears from her eyes

The verbal sigdan demi nafas yang telah kau hembuskan
dalam keidupanku ku berjanji, ku akan menjadi yaedpaik is
accompanied by 2 scenes with 95 captured imagess Th

visualization is on the time duration 00: 02: 4@: 03: 00.

s.yang telah kau dan demi yafas:yang telah kau
hembuskan dalam kehidupanku

hembuskan dalam'kehidupanku

0883 0884 0885



dan deminaf:
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dan dem nafas.yang telah kau
hembiskan dalam kehidupanku

13¢

dan demi yang telah kau

* hembugkan dalam kehidupanku

dan derii nafag yang felah kau i dan demi nafag yang felah kau

hembiiskan dalam kehidupanku hemlfuskan dalam kehidupanku
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dan demi i

Herabuskan dalam 09

N dan demi

I
hembu b fi ehiduy, ; N k

0925 0926 0927

0931 0932 0933

Figure. 4. 36Scene 00: 02: 41- 00: 02: 52
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Verbal signs :Dan demi nafas yang telah Kau hembuskan

dalam kehidupanku

Visual signs : Musical expression of Pasha and Ramyrgirl

expression of affection and regret.

Started from images 0879 go back to settingsaidant.
The girl begins to dissolve because of acciderttgha witnessed.
She also feels what that girl felt when her mottiang to her lap.
She can imagine how sad it is. She is a mother asokept her
life to give birth after nine months pregnant. Hering and love

cannot be priceless.

Images 0895 — 0898 are Pasha’s expression ilyrice
dan demi nafas yang telah Kau hembuskan dalam keéaid ku
Aura of Pasha's face looks more bright and happig i€ as a form
of Pasha’s expression when he said the lyric. Hissfeelings of
happiness, because until that moment God is $tilisga chance to
live. God has given breath to live life to the vaprin order to

become a better servant.

Images 0899 - 0912 have a code of narrative fiiwen
previous scene. By setting in her room, she begirontemplate
for everything and looks slowly to conditions slgvilegan to her
room. She witnessed the incidents and it still suner mind. Sad
expression can be seen easily. Wistful expressionhis face
supported by mourns and crying. The motion is e sHis words
became heavy (Mendatu, 2007: 49)
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Images 0923 - 0933 appear she makes closer hes ha
on the neck, and move leading to the chest andncentlownward.
This body language suggests a self-reflection. lHadness
describes regret and anxiety. Her gaze towardithueef of herself

that reflected from a mirror that is in front.

y,
B ku berfanjy
'y
kuakanmenjadi'yang®e

=l |
beg[an|| 3‘ &“

jadi'yangeterbaik

0940 0941 0942



141 142

A\
rbaik

gi‘[‘

njif

| BT v
“kiakan menjadiyang terbaik




144

Verbal signs Ku berjaniji, ku akan menjadi yang terbaik

Visual signs : The qirl's expression of regret, iTals
expression of Makky and Onci, and flash back

( P ku beran(y

ku"akan menjadi Yang terb2il : ki § R Of narratlve scenes earller

In mages 0934 — 0939, the girl tries to pay &tento
herself more closely. She moves from her seat pptbaches the
mirror in front of him. The mirror cannot lie fong object in front
of him. Whatever are they in front of mirror willebreflected

precisely. However, more broadly of mirror, it isiagle media for

; p S ki berjani
I - s by ‘d erbai kuMalcan"men;adi'yang terbaik

self- reflection. It provides an assessment of @ves.

0970 0971 0972 Images 0951 - 0958 and 0967 - 0977 use the tgobruf
shooting "Reflection Shoot" by reflects the objgom the mirror.
The girl watches herself carefully and begins tavisiowly. A

disappointment and regret against him.

& kugberjanj
ki " Ild

ikanmenjadi yang ferbaik

Amidst the scenes portrayal of her regret, apéest

"Flash Back" when a quarrel between herself and rhether,
which was in the images 0959- 0964. Scene of fbesik is raised
with rather harsh lighting resolution. This techréq as a

0973 0974 0975

differentiator to show that is a narrative flasiclto strengthen the
main story. The girl begins to contemplate one by ber mistakes

that she has ever done to her mother. By gives ratieation to

herself through the mirror, she realizes what shd done a

0976 0977 mistakes already out of bounds. A mother, who ghaslove with
Figure. 4. 37Scene 00: 02: 52- 00: 03; 00 all her heart, had invective.
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The vebal sigmmenjalankan segala perintahMu menjauhi
segala laranganMu adalah sebaris doaku untukaccompanied
by 6 scenes with 201 captured images. The timetidaraf this
visualization is 00: 03: 00- 00: 03: 37

rignjalankan sgala perintahMi

uhi sgala larsnganl‘du-“‘ e

sgef parietio

hivsgalaaranganvi

0982 0983 0984
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menjalankagfopalalpEunTantlug
. e
menjaulii*sgalafarangan Mu

0988 0989 0990

ga!n‘;‘v‘

FoL
njaihi cgala Iavgnqanrﬂf

0991 0992 0993

0994 0995 0996



147

mepfalanta sgell parinieiiin

menjaunsgalaiarangania

0997 0998 0999

T p—

‘ enjauniTsgalaiaranganta

1000
Figure. 4. 38Scene 00: 03: 00- 00: 03: 05
Verbal signs Menjalankan segala perintah Mu

Visual signs . Flash back of narrative scenes, anical

expression of Enda.

Images 0980 - 0984 and 0995 - 1000 are clarifioatf
this first flash back scene. With the full fury awtthout guilt, she
vents her anger directly to her mother. Those haumtnow. She

can not remember all forms of anger towards heherot

Images 0985 - 0989 show her fear for her faults.

Denotatively, we cover our ears because the sosinda loud,
noise and deafening. However, more than it, clath bars in this
scene, simply describes her concerns and fearsrtblander that

insulted and cursed her mother. She is unable dallrber own
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harsh words for her mother. It is highly inapprafei invective

hurled daughter against her mother.

mru‘alankan sgala M u ienalankan sq2laueiiniahtu
e n]avlhl sgalaaranganvu menjauhi sqalataranganMu

1001 1002

g

menjauni $gara Iaranqanrlu
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Figure. 4. 3%cene 00: 03: 05- 00: 03: 10
Verbal signs Menjauhi segala larangan Mu

Visual signs : Expression of weeping and narrafiiwsh back

on the incidents scene.

In the images 1001 - 1018, she is still in fromtthe
mirror as a reflection of him. She realizes healfarror when a
furious rage against her mother. Her mistakes arside the

acceptable limit of the ethic of daughter agairestrnother.

Images 1019 - 1023 are form of second flash b&blk.
remembers the accident that ever seen. She imagisas finds

her mother has become a body lifeless. As sedmsrpicture, her
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mother's eye is close spots of bloodstains parfacé due to 1033 1034 1035

accidents.
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1084 1085 1086

1078 1079 1080 1090 1091

Figure. 4. 40Scene 00: 03: 10- 00: 03: 22
Verbal signs Adalah sebaris doaku untuk Mu

Visual signs : Crying girl in overflowing emotiorftash back

narrative of accident scene and musical
1081 1082 1083 expression of Enda, Onci and Pasha.

Images 1025 - 1029 burst of expression of théopral

sadness of a daughter because of her mother's. déwtlraccident
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evocative enough to the girl emotional and contateplhow
precious the mother is. Excite emotions of sadesk regret is
physical endurance test. It is not enough justieiwn and lean to
excite tears of sorrow. Lying gives the impressiaore expressive
to the level of deeply sadness. This is appareminages 1029 -
1037 and 1064-1089. With sleeping in tilt positemd integrated
hands under his head is contrary to the similaresgion at figure
4. 2, where she laid supine position and both efHands as the
base of her head. The different psychiatric cood#ishowed by
different expressions. This time she is fulfilledtiw sadness,

anxiety and fear of mistakes he has done.

Images 1042 - 1052 are Pasha's expression inetihal
sign sebaris doaku unuk MuPosition of his left hand on the top
right chest explains the verbal sigtvaku Prayer is not only
spoken verbally but also driven by heart. In thiere, Pasha

integrates his hand together and lifts up as a fufrprayer ethics.

158
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1117

Figure. 4. 41Scene 00: 03: 22- 00: 03: 27

Images 1105 - 1117 are sufficient to explain the'sgi
level of sadness. In the daily lives, especially iimterpersonal
communication often uses a facial expression. Gjc&oman
rhetoric figures said, "The face is a reflection thie soul".
Therefore, expressions of turbulent emotion camrtderstood by
facial expression on the individual itself. Withcespression, the
emotions can be buried a small explosion (cussorgh large
eruption (a rampage or killed). Mouth expressiaelitis actually
one form of nonverbal communication that is theultesf one or
more motions or positions on the facial muscles@convey the
emotional state of someone who studied it. Faciression
express a person thoughts (sataaswelputra.blogspgtaccessed
on April 27, 2010, 2007 17 pm).

Images 1105 - 1117 are apparent luminance goaddti
accordance with a story synopsis of this clip, ahed sorrow and

anxiety she gets a light that comes from a deskelran his room.
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1132 1133 1134

1135 1136 1137

1126 1127 1128 1138 1139 1140
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Figure. 4. 42Scene 00: 03: 27- 00: 03: 32
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In the images of 1134 — 1152, she arises fromviidd
an expression of grief and shock. The changingisible light

levels of the scene shows the source of light.gileotices a light

source, which seem so bright and blinding it.

1153 1154 1155

1159 1160 1161
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1177 1178 1179

Figure. 4. 43Scene 00: 03: 32- 00: 03: 37

Images 1165 - 1171 describe the girl arise fremdeat
and tries to approach these light sources. In dé¢imet the light
comes into the room can be sourced from sunlighihduhe day
through the crack house or window. Sometimes ttezior room is
set up so that the bed always gets sunlight eachingpthrough
the window. However, the light source in this styhe light that
comes from a desk drawer. Hermeneutic code is lgisin the

source of this light. What is it?

The verbal sign dademi nafas yang telah kau hembuskan
dalam kehidupanku ku berjanji ku akan menjadi y#erpaik is
accompanied by viualization of 2 scenes with 1Iptww®d images.
Its time duration is 00: 03: 37- 00: 03: 55.
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1231 1232 1233

Figure. 4. 44Scene 00: 03: 37- 00: 03: 46

Verbal signs :Dan demi nafas yang telah Kau hembuskan
dalam kehidupan ku
Visual signs . Musical expression of Rowman, Pashd

onci, and a girl with the Al Qur'an

Images 1188 - 1197 answer hermeneutic code on the
previous scene. The light source from a desk drasvarholy book
Al Quran. The use of symbols of Al Qu'ran here bees a
representative of Islamic values. dnrah Shadrerse 29 God said
“(Here is) Book which We have sent down Unto thed| of
blessings, That they may meditate On its Signs, taatlMen of

understanding may Receive admonition”

172

From the front cover it becomes obvious thas ithie Al
Qur'an. The habit to save Al Quran in a drawembs us into a
separate discussion. Someone save the item inveedtsas the
certain intent and purpose. Maybe it is somethiegipus and very
important. In addition, it is also only accessedised in particular
time only. This analogy gives a description thatguAl Qur'an in
a drawer also has a specific purpose. Al Qurarude to the
valuables category should be stored in a safe plahes is a
manifestation of respect and appreciation to they ook Al
Qur'an. However, the cultural code shows that theQAr'an is
also seldom accessed or used. Someone who hasirerouhabit
of reading the Al Qur'an, at least in every day,dneshe will put
and keep back the Al Quran on the place that ig #Eaaccess it.
For example is the habit of reading Al Qur'an aftemyersfardhu
Al-Quran will be placed back in the vicinity wheme or she had to

perform their prayers.

In images 1198 - 1202, Pasha extends both hands
towards the front and then holding, while diredssfhce to the top.
Along with the spoken verbal signs, Pasha showsthghasis on
the meaning of the wordnafas". Human beings breathe the

abundant air.

Images 1203 — 1209, she starts to open the loai Bl
Qur'an taken from the drawer. She bows, and loakagpreciate

to the significance of Al Qur’an in his lap.
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Images 1217 - 1225 visualize the girl's handclvtstart chance and opportunity to return to the true pdtioagh they
to open the Al Qur'an slowly. She is only open @ags attention have bad character. She realizes that herselfas/ant of God and
to the Al Qur'an. She does not read it. This iscaigd by the tries to remember the greatness of God through bolyk Al
position of the right hand placed on the Quran paddere is a Qur’an. According to 'Aidh al Qarni (2004: 29) imetremembrance
contradiction in this scene. As a form of moslerspeet on their of Allah, the heart becomes calzikr of Allah is the rescuer of
holy book, there are several provisions in theafs&l Quran. We the soul from a variety of concerns, depressiosemgnent and
should be in a good state of ritual impurity for almor big shock. Insurah Al Bagorohverse 152 mentioned:
impurity. Viewed from the narrative of this scetigere is no effort J2 A IO A O MO REORO A< @ 40
to purify themselves before touching the manuseript the Al P OOR@SESEHe » 097 OFH BIIROIEH Ao @0
Quran. It is also advisable when reading the Qurta dress WAIRK S
neatly.

“Then do ye remember Me: | will remember you. Batejful to

Moslem woman allowed touching the Al Quran 4t al Me, and reject not Faith.’Ali, 2008: 61).
times except in two circumstances: first: when goihrough Those girl's accessories look excessive and ateli@
parturition and menstruation. Second is when she tha big strong personality. However, this scene explaias ds hard as any
impurity. A big ritual impurity meant caused by sex relations heart, must still be melted by something, whichbé to influence
between husband and wife. Meanwhile, the small iihpmeant and change this.

caused by something has out of the two roads oagewThis is
based on the hadith narrated from Ibn Umar thatPttugphet once
said: "Not allowed to touch the Quran except thé hmeople.”
(Narrated by al Haitsami). This Hadith shows thatshn women
are not allowed to touch the Al Quran but in thecred state
(Kamil, 1998: 65).
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k*akan'menjadi'yangierbaik

Visualization of the wrist, which is filled witkarious 1234 1235 1236
accessories and black nail polish, describe theahtwandition of

the girl. There is an emphasis connotative meariihgre is still a
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ku akaimenjadi*yany ferbaik

ku I;r‘r,‘g}ﬁgf i ku horjﬁr ] k \ & ji s tfan]
[ & £ 5 & 4 d d 1 i ?‘:—mq terbaik

ku akan menjadi®yang terbaik b ku-akan menjadi®yang forbaik

quqw;, il

i
ku akanfeny i*yang terbaic®




janji
ku“akanmenjadi‘yang ferbaik

1270 1271 1272 1282 1283 1284
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Verbal signs Ku berjanji ku akan menjadi yang terbaik

N Visual signs . Musical expression of Pasha and Makk
" ¥ overflowing crying emotions of regret because

ku bevfanjit 8 i H |
KiMakan m-.n;%rl‘iit‘/angrfcrhailt e i Of the AI Qur,an

Images 1234 - 1242 emphasize the girl's face ws@inn
to be closer to the true path. That cries of remsi®ws awareness
of her self that she has neglected her God scathdeeds are out
of control on the wrong way. Depictions of her researe also
shown in the images 1267 - 1274 and 1281- 129&eRyng in her

bedroom, she cries more freely.

Pasha’s expression in the images 1249 - 12568 agant
to verbal sigrku berjanji Promise is debt, so that when someone
has say a promise, as much as possible should fdie His body
language shows his strong to hold promise. Righidheenched
and left hand is bandaged fist. As much as posgibbemises
menjadi yang terbaikvill be kept.

Images 1260 - 1266 emphasize on the visualizaifon
opening the Al Qur'an. She tries to get back theembrance of
Allah with due regard to paragraph passdgkrullah is not only
enough to pay attention the verses revelation hAVisually, but

iniahMu O alalper infahMu
|+ 8 L 4 L3 s | O : . 8%
menjauhi'sgala faranganMu e la*faranganMu

also expressed verbally by reciting those versesGotl and

understand its contents.

1294 1295 1296
The verbal sigmenjalankan segala perintahMu, menjauhi

Figure. 4. 5Scene 00: 03: 46- 00: 03: 55 segala laranganMu adalah sebaris doaku untukilaccompanied



181 182

by visualization of 3 scenes with 102 captured iesagts time
duration is 00: 03: 55- 00: 04: 13.

menjalankan ij,
menjauhi®sgata*

i lankan saala perintahMu asull ‘ lankan }qu‘q petiniahMu
. menjauhi sqala‘faranganMu

hnenjauhi sgalaaranganMu menjauhi sgalalaranganMu®

1300 1301 1302

I ?
ke

laaranganMu
]

1315 1316 1317

“petinta

alalaranganmu

1318 1319 1320

infahMu
faiM

Figure. 4. 46Scene 00:03: 55- 00: 04: 00




Verbal signs Menjalankan segala perintahMu

Visual signs Musical expression of Rowman, Onod a

Pasha.

Images 1311 - 1320 explain the emergence of Verba
signssegala perintah MuAll that means many and various kinds
express with his body language that expands towerdight and
left hands. Palms loose from the grip shows therektommand of
God. God commanded humankind to worship. The meganof
worship are also increasingly widespread with tbhdyblanguage.
Many charitable deeds that could be categorizedwasship
(ibadah)

s, P 1 l
) 2
,”§ ! 45
3.
nenjalankan sgalafperiniah
meijalankar 4 at

menjauhi-sgalaaranganMu

)
| menjalankan g
menjauhi sgala

1324 1325 1326
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Y 3
ﬂwmj‘ilankaw ¢ I iniah menjalankan sgalaf m\hnMu
jauhisqal

menjauhi sgala¥aranganiu menjauhi's m\ahrsnun”u

‘7 - I’ * ’.
el s fi
menjalankan sqala mw‘mnnMu lneu]gl:.ﬂm menjalankan ¢ g” fr“rx.umhMu

menjauhi‘sgalz2™aranganMu menjauhi’sg Mu™* menjauhi’s qahhrs%;nMu

1330 1331 1332

menjalanka pesi f menjalankan s
menjauhi%g menjauhi §

{ N}



mr;ni-’!larlk‘a%‘s@ala perintahMu W ineni: g&l’apmnmhMu
- menjauhrsgala*aranganMu o] galataranganMu
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1339 1340 1341

1348 1349

Figure. 4. 47Scene 00: 04: 00- 00: 04: 05
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Verbal signs Menjauhi segala larangan Mu

Visual signs . Overflowing tears of regret and mabki

expression of Enda and Makky

Images 1321-1333 are the expression in the eenbrse
emotions. Accompanied with The deep regret along &istrong
cry shows the sincerity of remorse. This cry supgabrby the

wrinkles in the forehead indicates the expressievell of her

crying.

=
;o>
y




187 188

adalah sebaric | adalah sebaris dnaky.-' adalah sebaj k
: - 7
untuk Mu untuk Mu unfuk Mu™

adalah se ada seharis doak # adalah

h sebaiisidoal - Y I ebarisgdoalculigy
antak MU | Mo untuk M

s {“:‘ W3dalah sebaris doaku - FU adalah sebaris doakup®”
e untuk Mu = unfuk Mu

1367 1368
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aris dogka=s", ¢
Mu

1396 1397 1398
Figure. 4. 48Scene 00: 04: 05- 00: 04: 13
Verbal signs Adalah sebaris doaku untuk Mu

Visual signs : The girl's expression in treatshibly book the
Al Quran, musical expression of Onci, Pasha

and Enda.

Images 1350 - 1358, 1384 - 1391 show Pasha’s
expression in verbalizeebaris doaku untuk Mithical position of
£y the hands in prayer is looked up, and the hearealy in a
] a.mra'h‘um i L pleading to God. Solemnity of the prayer is indéchby a facial

untuk My

expression of Pasha. He faces upwards and clossyéss

1390 1391 1392

The verbal sigrizinkanku ucap kata taubat sebelum kau
memanggilkus accompanied by 3 scenes.The time durationisf th
scene are 00: 04: 13- 00: 04: 25.
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1426 1427 1428

1429 1430 1431

Figure. 4. 49Scene 00: 04: 13- 00: 04: 18
Verbal signs izinkan ku ucap kata taubat
Visual signs > Interaction of mother and her daaght

Images 1399 - 1415 are the mother activity irdirez
Someone use glasses when reading shows reducedugeto see
something. The elderly normally use glasses tcstfiseir vision

when reading. In the previous scene, the motherneasvearing

194

glasses. It shows that her sharpness of visiomdsaed only to
read the writing, though sufficient lighting duritige day as in the
scene. The time setting is on the afternoon. Ihdscated by the
level of illumination that looks so natural of sighit during the day
and the use of a fan. Unlikely that someone usanaat night.
There are no clues about what is being read by enofthe mother
seems reading seriously. This is indicated by th&tijon of sitting
on a chair and his hands holding the book on atabtl a serious
facial expression of concentration. However, thacemtration is

later changed when his daughter come up to him.

Images 1416 - 1422 show the change of the olijeet,
mother and the girl. This shows interaction amdvegrt. The girl is
initially worry when try to look up to her mothérhere are fears of
possible responses that her mother is infuriatetidnjess respect
and appreciate to him. Anxiety is later changed @atfeeling of
guilt. It is shown by her melancholy face. With tkbooting
technique of “Close- up” on the chart face, it dlilerately to

emphasize on these girl's facial expression.

In accordance with the verbal signstafibat this scene
IS enough to support that verbal sign. Narrativdecoan be seen
from the storyline in the next scene. After expeci several
incidents, the girl begin to contemplate her misgathat have ever
done to her mother. She begins to realize her ka@stand tries to
get back on the right path. Her first effort is bedy apologize to

the mother for her mistakes.
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The mother appears confuse and full of questianks
when her daughter comes to him. Day of days withihalways
conflicts and quarrels. However, this time her ddaegapproaches

with more gentle and courteous.

aubat
Temanggilky ~<—s

kL

antladicap kaia faubat
mkaurmemanggilku

1451 1452
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1465

Figure. 4. 50Scene 00: 04: 18- 00: 04: 24

Verbal signs Sebelum Kau memanggilku
Visual signs . The interaction between mother arer h
daughter.

Images 1432 - 1439 are double expression of ifte g
They are Expression of emotion crying and happylesnhe
shows her cry with happy smile because her motlisgthe
opportunity for him to realize her mistake and gacl for
correction. Response and feedback from her mothénp

gracefully accepted the daughter’s remorse is easan for her

happy smile. Her cry colors the atmosphere of auiéon of both.

Images 1440-1454 describe a mother's responskeefor
daughter’s arrival. The mother fell happy to see Haughter
approaches with great tenderness. It is so faerdifit from the
previous few days, which are so rude and boldrua hi

Shooting techniques on the images 1455- 1465Cwer
1462 1463 1464 , o .
Shoulder". It takes from the back of objects visibhly partially
mothers hair and the girl's face. This reinfordes éxistence of

direct interactions between mothers and daughter.
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1477 1478 1479

Figure. 4. 51Scene 00: 04: 24- 00: 04: 25

Maternal expression in these images shows thenass
of her heart for the daughter's sincere intentionréspect and
deserve him. The mother welcomes her daughter wétiret
hugging each other. A cry that looks at motherte fis a weeping
happy and meaningful emotion. In the embrace i®dav lot of

hope for the return of a peaceful and tranquil fami

Based on the analysis of the verbal sign, we dasome

verbal signs identical with Islamic values suchtlas use of the

term "Taubat” (Repentance). It is spoken three times. Then the
1471 1472 1473 phrase of“menjalankan segala perintah Mu, menjauhi segala

larangan Mu”

Izinkan ku ucap kata taubat// Sebelum Kau memakggikembali
pada Mu// Menutup waktuku// 1zinkan ku serukan ndod
Sebelum nyawa dalam tubuhku Kau ambil// Kembakh#epMu/

The lyrics above shows that the author wantsdbag

1474 1475 1476

chance to say the word repentance, before the Migelénds. In
addition, the author hopes that he can mentionnmee of God

before the soul parts with his body. More broadhowt the
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meaning of the lyrics are, actually repent can beedanytime, as

long as he is still alive. If we realize our mistaland sins that have

we done, we intent to immediately sincerely andnestty to
repent. God always open widely the door of repargaior His
servants who really want to repent. It means thpémtance is not
necessary to ask permission, because repentarderived from
ourselves. The lyric above is precisely to give ithpression that
he stretches God-given opportunity to repent. ih&dso supported
with the next lyric. He requests the opportunityctdl of God's
name before his death. So that we can be surethiealast spoken
word is the name of God. From this, it can be ocatetl that,
repentance will be done at the time near death.rédlse we never

know when God will stop our lives.

Karena ku tahu// Hanyalah pada diri Mu// Tempatkengaduh/
Tempat ku mengeluh// Di dalam do’a ku// Dan denfasgang
telah Kau hembuskan dalam kehidupan ku// Ku béfjkuajakan

menjadi yang terbaik//

This is sufficient to explain the meaningldafa ilaahaa
illallah, there is no God but Allah. Only God is able targrany
request from all creatures on this earth. God is Gad as revealed

in Surat al-lkhlas:

+Farde &H WOROOM +Fad- ¢UDL IndL
L RNH40 AZwm &P <COREO0D wWa 3
II7E6Q 2 e KPS $0wWARE JA2vwed

EOROOM ;-CA>#A>E ORLAA

“Say: He is God The One. The One and Only; GodEternal,
Absolute; He begetteth not, Noris He begotten; fkmle is none
Like unto Him.”(Yusuf Ali, 2008: 1806).

Menjalankan segala perintah Mu// Menjauhi segaladrgan
Mu// Adalah sebaris doa ku Untuk Mu//

These lyrics describe the esence of human beusgs
created. Human was created to worship. Doing vhebmmanded
as instructed, and left the ban is intended toegetthe realization

of orders

Sin usually sourced from lust and need. While @lin
leaving the order usually comes from pride and gance.
Whereas, no one would go to heaven if in his hdate was
arrogance. While those who die in a statdanfhid would go to
heaven even though she had committed adultery tealing.
Doing things that were ordered means push and atetito leave

things forbidden.

While the visualization, found two Islamic symbol
which is common among moslem, namely the turban Ahd
Qur'an. The appearance of the Al Qur'an is at the ef the story
where the girl, finally realized the mistake duethe light that
emerge from the holy book Al Qur'an. The turbantlud eastern
culture is identical with Islam, because we finc tturban as
additional properties in worship, especially inefiprayers. This
turban worn by the five personnelshgu with the different each

style. As an example below:
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au,
an hﬁhidupan'ku' e

Enda Rowman
Figure. 4. 52Unguwith its turban

Details assertion turban as a symbol of religyosi this

video by each personnel and visualization of Al 'Quris as

follows:
Visualization of Turban
No Per sonne Figure Scene Total
1. Pasha 4.17 0223- 0252 30
4.18 0253- 0255 3
4.20 0309- 0319 11

4.22 0358- 0369 12

204

.24

.25

.26

.27

.28

.31

.32

.33

.34

.36

.40

.44

.45

. 46

.48

0440- 0447

0459- 0464

0481- 0486

0513- 0518

0534- 0539

0545- 0550

0580- 0590

0607- 0609

0620- 0625

0722- 0732

0733- 0734

0748- 0759

0809- 0810

0893- 0898

1043- 1053

1198- 1202

1226- 1230

1249- 1256

1275- 1280

1311- 1320

1350- 1358

1384- 1391

11

12
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JUMLAH 211
No Per sonnel Figure Scene total

2. Onci 4.9 0125- 0130 6
4.14 0181- 0185 5

4.19 0284- 0293 10

4.20 0320- 0328 9

4.21 0350- 0357 8

4.23 0408- 0413 6

4.24 0472- 0474 3

4.25 0507- 0512 6

4.26 0531- 0533 3

0567- 0570 4

4.27 0591- 0595 5

4. 28 0617- 0619 3

4. 37 0940- 0944 5

4.41 1055- 1059 5

4.43 1178- 1179 2

4.44 1211- 1216 6

4. 46 1304- 1310 7

4.48 1377- 1379 3

206
TOTAL 159
No Per sonnel Figure Scene total

3. Enda 4.14 0186- 0192 7
4.16 0216- 0219 4

4.20 0329- 0335 7

4,22 0370- 0374 5

0393- 0396 4

4.23 0431- 0434 4

4.24 0475- 0477 3

4.25 0478- 0480 3

4.26 0522- 0525 4

0540- 0544 5

4.27 0571- 0576 6

0610- 0613 4

4.33 0757- 0759 3

4.36 0913- 0915 3

4.38 0990- 0994 5

4.40 1039- 1042 4

4.43 1157- 1161 5
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1172- 1177 6

4.45 1243- 1248 6

4. 47 1337- 1342 6

4.48 1392- 1398 7

TOTAL 101
No Per sonnel Figure Scene total
4. Rowman 4.7 0110- 0115 6
4.11 0142- 0147 6

4.17 0220- 0222 3

4.21 0336- 0339 4

4.22 0404- 0407 4

4.23 0435 1

4.24 0469- 0471 3

4.25 0519- 0521 3

4.27 0614- 0616 3

4.36 0916- 0922 7

4.42 1118- 1121 4

1130- 1131 2

4. 44 1186- 1187 2

208

4. 46 1300- 1303 4
TOTAL 52
No Per sonil Figure Scene total
5. Makky 4.22 0389- 0392 4
4.24 0465- 0468 4
4,25 0495- 0500 6
4,27 0577- 0579 3
4,37 0945- 0950 6
4. 45 1257- 1259 3
4.47 1343- 1349 7
TOTAL 33

Figure. 4. 53Detall List of Turban’s Visualisation




Visualization of Al Quran

No Figure Scene Total
1. |4.44 1188- 1197 10
1203- 1209 7
1217- 1225 9
2. |4.45 1260- 1266 7
3. |4.48 1359- 1376 18
51

Figure. 4. 54Detai List of Al Quran’s Visualisation

There are 556 images of 1479 captured imagealzsd
the turban as a symbol of tlungu personnel accessories and 51

images are visualization of the AL Qur'an.

The integration between verbal and visual signsdch
scene is not appropriate. Even among the visuaizatf narrative
clips, Dengan NafasMuwoes not correspond with spoken verbal
signs. The story line of this clip walks on its owithout regard to
the accompaniment of verbal signs. However, vigadbin Pasha
as a vocalist (communicators) in this song conteébuo power
meaning of the lyric. Pasha gives expression amleggtion of

the lyrics impresses the deeper meaning.

210
0.2.

The Meaning of the Messages of Idamic

Proselytizing Conveyed in Dengan NafasMu song.

The message contained lingu’s religious song titled
Dengan NafasMuwas a whole is about repentance. As stated in the
first lyrics which sayszinkan ku ucap kata taubdiet me says the
word repentance. Repentance is a chance to retufeod after
doing sinners. Repentance is God's grace givendaétvants so
that they can return to Him. Message of repentaiscelso

supported by visualization of narrative video clips

Islam does not look human like an angel withouttaand
sins. Islam does not allow human despair of thecynef God,
whatever sin that has done. We have made a mistékethe
relatives and ourselves and even against God. Gnddes a way
to return to obedience, forgiveness and His merdth wdis
attributes, the Most Merciful and Most recipienfgepentance. As
explained insurah Al Bagarah 160 "And | am the Receiver of
Repentance, the Most Merciful." Repent of all theowrs are not
making an insult in the presence of The Lord. Taisark will add
love and closeness of a servant to his Lord, becallah loves
those who repent and purify themselves. As His fimrsurah Al-
Bagarah 222, "Truly Allah loves those who repent and ldeels

those who purify themselves."

Repentance unrecognized the mediator even its idoo
always be opened widely without boundary and obsibus. Allah

said insurah Ali Imranayat: 133, (Digital Qur'an. Ver. 3.1) " Be
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quick in the race for forgiveness from your Lordddor a Garden
whose width is that (of the whole) of the heavend af the earth,
prepared for the righteous,- Those who spend {fyealhether in
prosperity, or in adversity; who restrain angerd grardon (all)
men;- for Allah loves those who do good;- And thed®, having
done something to be ashamed of, or wronged their souls,
earnestly bring Allah to mind, and ask for forgiees for their
sins,- and who can forgive sins except Allah?- amd never

obstinate in persisting knowingly in (the wrongg¢ythave done."

According to  Abu  Muslih  Ari  Wahyudi

(www.muslim.or.id, accessed on Decembef"22009, 04: 02 am)

repentance is the essence of Islamic teaching. Sommerioritu of

repentances are:

1. Repentance is a reason to win the love of Akatawajalla
Allah Almighty says, (QS. Al Bagarah: 222):

OV RGOOAK I - OHN IO A Lo OQRO
WK 2o PHORL Vot D= €O S OHNY,$70 6

“...For God loves those Who turn to Him constantlydAde
loves those Who keep themselves pure and clé¢gnsuf Ali,
2008: 88)

2. Repentance is because of luck. Allah ta’la says. (@ Nuur:
31):

* Forde  OEERO 2 BXMO€HOd>=60 5
HMARCY LR+ €O W 3 40000 o ODOYQFea

D P AT RESHAD = v <HAE+HED 2w
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“... And O ye Believers! Turn ye all together Towdsod,
that ye May attain Bliss.{Ali, 2008: 905).

Repentance is a receipt for servant's deeds, argivémess

over his mistakes. Allata'ala says (QS. Asy Syuura: 25)

Raé@muQe0 QN AA Lo I 0> e0
O MY,V ¢@QON (IOR +O¢HIARkd@a 5
&ITeR BX-0->dAr>e060
98 REREHZ DO QI ¢XB2RO00We I

AR >HOADERD> ¢ B e

“...He is the One that accepts Repentance from drgehts
and Forgives sins ...[Ali, 2008: 1313).

. Taubat Repentance is a reason to go to heaven ahd g

salvation from the torment of hell. Allata'ala says, (QS.
Maryam: 59, 60):

JE0LN0ODe<= DI E RI-mEQO [

B X 0ORRa 400 AS—cHNE
BX-ORDé@EOxa -0 mOFOREO0 D wa
| 2ol - JeXL a 0. 20e00&O0 N wa
T8 oRO «RYS o 60XKN 470+Q-HIO
» & PXIeO E: IR 2N 2R dm | Do e

I gor TR n l Y R REOB D
e @0  O0%O0%GE. S $QOIEALGOSO
frHhOXKIA $QOCOREEIRO

“But after them there followed A posterity who seid Prayers
and followed after lusts Soon, then, will they FBastruction.
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Except those who repent And believe, and work Bigisiness:
Forthese Will enter the Garden And will not be wged In the
least,” (Ali, 2008: 780).

Repentance is the cause of getting forgiveness raacty.
Allah ta'ala says, (QS. Al A'raaf: 153):

B -02rHY PXIK *xEQN A Lo -0
o= 026 ¢ XkE22O00 W S

ALY O Do @INE BXO€EHa ve
NE*<-e0 OHRO BXMARCIL ~e760
OOU> @Hee o B2 ODe= SNIRSRN

D NS SBHONO0O=0
“But who do wrong But repent thereafter and (Trolglieve,

verily Thy Lord is thereafter Oft-forgiving, Mostenaiful.”
(Ali, 386).

Repentance is the cause of badness is replace@ wéhety of

goodness. Allata'ala says, (QS. Al Furqaan: 68-70):

VG0 FAEN w0 InAD>VEIO 6460
R+ §XEDT YR GNP a 8o Op0L

=060 LI KOAED M Wwa I
Lo N0 +©@ @0 N OAOL @0 E DM wa I

T8 +RO CQBD o Ot ANRE D 00Ke
YREOIR +nQOIROT P ¢ SN0 BB e

OB OO @i eo GV NEHORO
+ S oS RINLQOIZIROG
=6 OOCBOA0 LENVNDY. «a $*BnOAR
S-x00-> AXN + £ a3 ¢ LR e0

& JED o TO0Y 00

“...and any that does This (not only) meets pun&itm
(But)the Penalty on the Day Of Judgement will bebiied To
him., and he will dwell Therein in ignomy. Unless repent,
believers, And works righteous deeds, For God ehlhnge
The evil of such persons Into good, and God is 0ftiving,

Most Merciful.” (Ali, 2008: 943).

Repentance is the cause to reach all kinds of gessdrAllah
ta'ala says, (QS. At Taubah: 3):

B 72024 <OVBRK €0 Voo AL €T ITD = YR ¢o

“...If then ye repent, it were best for you .(Ali, 2008: 438).

8. Repentance is the cause to reach the faith anda ggward.

Allah ta'ala says, (QS. An Nisaa’: 146):

B-O€E o v &0 A A F oS RANE)

il ] [ FideE]m [RER A |
* F o s N BXOCOBOIIgR -0
X RN O0n0 BHXAOOOREHXOLeO
DAL OB O #kOewiONseo

4o CORREOO B VRGO AR+ <COMWa I
¢V CRER €OV Wa I+ QERRO
G TODNY, D OR DO WAL
“Except for those who repent, Mend (their lifepldh fast To
God, and purify their religion As in God'’s sight:sio They will

be (numbered) With the Believers. And soon will Goant to
the Believers A Reward of Immense valudi; 2008: 226).

Repentance is because the decline blessings frensky as

well as increasing strength. Allah ta'ala says,. (Q@&1d: 52)
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“And O my people! Ask Forgiveness of your Lord, Auah to
Him (in repentance): He will send you the skies ritau

abundant rain, And add strength To your strength:t@&n ye
not back In sin!” (Ali, 2008: 527- 528).

Another priority of repentance is the reason thgetspray for

those who repent. Allah says: (QS. Al Mu'min: 7):

*0D>HNON$+® O x O AA Lo S
D€0el0E0 {IeLe0 BEIBAEDWwwa S
0.OLOOeTE $)AEC ROEBO €D

ORONE ¢YARCYEX RS0 JLF&B 10
$xEQ LA W ¢ O0ORBY Av¢d000 60
BELDPNROOD . OCHHOO BURCIL -7
& FTOcHY. RO COROF0O0 MASTX* Ow>L

#xEN LA S0 AN, ANMNG g 0o
BXARD @Oz -00 B O€E o v

KOS XKOOK JERNDNALGT HemEORIE®
& JP ¥XOANOou Do S

“Those who sustin The Throne (of God) And thosmumd it
Sing Glory and Praise To their Lord; Believe in Hiend
implore Forgiveness For those who believe: “Our dbihy
Reach Is over all things, In Mercy and Knowledgerdive,
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then those who Turn in repentance, and follow TathPand
preserve them From the Penalty Of the Blazing Fir@li,
2008: 1263- 1264).

11. Repentance includes obedience to the will of Allallah says
(QS. An Nisaa’: 27):
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“God doth wish To turn to you, But the wish of gaowho

follow their lusts Is that ye should turn Away (fradim), Far,
far away.” (Ali, 2008: 188).

The highest level of repentance presence of God i
"RepentancéNasuhd, that is pure repentance. As explained in the
letter of At-Tahrim 8:

" O ye who believe! Turn to Allah with sincere repence: In the
hope that your Lord will remove from you your ibsd admit you
to Gardens beneath which Rivers flow, - the Day &iah will not

permit to be humiliated the Prophet and those whlebte with
him. Their Light will run forward before them ang Iheir right
hands, while they say, "Our Lord! Perfect our Ligbt us, and
grant us Forgiveness: for Thou hast power ovethaipgs." (Digital

Quran. Ver.3.1)

Truly repentance is to repent from sin has dbietime

and regret the sins done in the past and promisetbrdo it again



217 218

in the future. If the sins or mistakes on the dedaats of Adam 2. Determined not to repeat similar mistakes by
(human beings), we have to ask for forgiveness. separating themselves (away) from the area or pampb sin,

In order for a person's repentance is acceptedniist because it will only encourage us to attempt desuial instill

meet three areas: doubts on the original purpose of our repentance.

1. Sorry (apologetical) 3. Correcting mistakes in a way to spread peace help
the weak and those who defend the poor and othiergm

2. Stop from sin, and

4. Searchingidha for God for any mistakes that have

3. Determined not to repeat it. been done. If it relating to the material, it mbstreturned to

If the sin is related to the rights ahak Adamthere is him or find himridlo. Or in the form of honor and dignity, then
one more thing he should do. He should apologiztégoertinent having to apologize to him. And when they die @ difficult
relatives, like asking their sincerity, restorereplace an item that to find, then beg forgiveness from God for thefirssi

has him harm or steal and so forth. However, ifdings associated
with ghibah (wag), godzaf (accused has committed adultery) or
something like it, that if our brother had not kabw (that she has
accused), it is sufficient for people already doihgo repent to
Allah. Reveals the good qualities of his brothersvead always
pray for good and ask for forgiveness for them.

(www.muslim.or.id, accessed on Decembel"2D09, 04: 02 pm).

According to Amin Syukur in his bookrasawuf
Kontekstual(2003: 36- 37) in the Islamic teachings of repeoga

has four components that must be met. They are:

1. Regret the mistakes that have been done. This
component as the main element of repentance itsgln
suggested by Prophet that remorse is repentance iR
Majah).



